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otous yoveis pou Niko kal XtéAda
Nnapyos Boyiatldéynou

to my parents Nikos and Stella
George Vogiatzoglou

MwvakoBrkn Nnwpyov N.BoylatldyAov «XMAPTH»

O ouAékTNG Twpyoc N. BoylatldyAou, votepa amd Tpldvia xpovia
OVAAEKTIKNAG SpaotnplotnTac, arnopdcloe va SnUIOUPYroEL Evay XWpPo
TIOAITIOPOV OTN YEVETEIPA TOU, YlA VA TIPOCPEPEL TIOIKIAEC TIOAITIOTIKEC
dpdoelg otouc ToAlTeg TNC Néag lwviag. Tov Xwpo ovopace «XMAPTH»,
aro Tov TOMO Kataywync Twv yoviwy Tov, otn Mikpd Acia.

H ouAAoyr tou MNwpyou N. BoylatldyAov dpxloe va ouyKpoTe(tal and ta
LEoa TNC dekaetiacg Tou ‘80, amoteAe(tal, Kuplwg and €pya cuyXpovwY
EMINVWVY KAAATEXVQV Kal Ba mapouolacTtel mepLodikd otny Mivakodrkn.
To évauopa yla ta €ykaivia TOu XWPOou, ATOTEAECE n cuvepyaoia,
BLAPKELAC TPLWV ETWV UE TOV {wypado AAEKO Kupapivn.

Tov ®efpoudplo 2013, Kal w¢ OTOU TAPOUCLACTEl O KOPUOG TwV
HOVILWV EKBEUATWY, EEKIVA EVAC TIPWTOC KUKAOC TTEPLODIKWY EKBETEWV
VEWV KOAATEXVWY, TIAALCIWUEVOC HE EKTIALOEVTIKA TPOYPALaTa Kal
TTOATIOTIKEC EKONAWOELG aPlEpWLEVOC OTOUC TIOAITEC TN NEag lwviag
Kal g 6GAoUC TOUC EAANVEC.

A.K.

George N.Vogiatzoglou “SPARTA" Art Space, Nea lonia

Having devoted 30 years of his life to collecting art, George N. Vogiat-

zoglou decided to open an exhibition space in his hometown that will

host a variety of cultural events for the citizens of Nea lonia. The space
is called "SPARTA" after his parents'hometown in Asia Minor.

The collection, which was initiated by George N. Vogiatzoglou in
the mid-1980s and consists mainly of works by contemporary Greek
artists, will be exhibited periodically at SPARTA. The impetus for space’s
creation was the collector’'s three-year association with the painter
Alekos Kyrarinis.

On February 2013, until the core of the permanent collection will be
presented, begins the first cycle of periodic exhibitions of young art-
ists, with cultural events and educational programs also taking place.
The project is dedicated to the citizens of Nea lonia and to all Greeks.

L. K.
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TPOAOYOC
Mwpyoc N. BoylatoyAou

nagpopun

‘EO® Kal TIOAAA Xpovia, kdBe kahokaipl, ETIOKEMTOUACTE e
N oUCuyd pov Maipn Ty Trjvo. Tov AUyouaTo TOU 2002,
Katd v Kablepwpévn eniokeyr) pag oto vnal, Epaba nwc
mpaypatomnoletal opadikr ékBean {wypadikng oTo OXOAE0
TOU XWPLOU YOTEPVLA. TO EMOUEVO KIOAAC TTPWIVO anodpdaloa
va Tdw oto oxoAg(o. Katd tnv ddLen pov avtikpuoa évav
veapd va kKdBetal ota okaAld TNE 10680U.... ToV AAEKO
Kupapivn. Tov mAnciaoa kat agov cuoTnOrKape, mryaue
va Sovpe TNV €kBean. OPeAw va ONUELWOW MWC, anod TNV
TIPWTT OTLYLT] TIOU QVTARWOALE, T EIAKPLVIG EVYEVELQ KAL
amAGTNTA TOU WE evTuTiwaiaoav.

ATO TN CUYKEKPIUEVN EKBEON améKTnoa dVO MIVAKEC TO.
A6 TOTE ApXLoa va TTapaKoAoLBW LE LEYAAD EVOLAPEPOV
NV €€EALEN TNC OOVAELAC TOV, O€ ATOKEG EKDETELC

KAl KUPIWC OTO aTEALE TOU. KATola aTiypr] yla va pe
EVXAPLOTNOEL, ECEPPATE TNV ETIOVLLIA va PTIAEEL Eva EpYO
HEYAAWY dlacTdoewy. OTav LoV &ire 0Tl dev SlabETEL TOV
aVAAOYO0 XWPO OKEPTNKA VA TOL TIAPAXWPNOW Hia HEYAAN
a{Bovoa otn Néa lwvia.

O XWPOC AUTOC LETATPATINKE OXL LOVO OE TTPOTWTILKO

TOU €PYAOTTIPLO AAAA KAl O€ XWPOo Slapovric yia va givat
arep{omaoToC 0To €pY0 TOV. TOV EMIOKETTOLOUY TAKTIKA
KLETOL €lxa TN Hovadikr) eukalpia va BAETw va e€eAiooeTal

0 Ttivakac péEpa e tn pepa. Me tnv oAOKANpwaoT) Tov, Elxaue
evBoualaotel Kal ol dUo LE TO €pyo Kal TNV OAn dladikaoia
Kat {mape e Tov AAEKO va Tapapleivel yia va ouvexioel va

(wypadidel.

Kabwc mepvovoav ol EBSOUASEC Kal Ol TVEC, OL TIIVAKEC
MOAAATAQOLACTN KAV KAl LLag YEWHBNKE N 18€a va Toug
eKBETOLIE. ALEOWC EeKivnaay oL OXETIKEC Slepyaaiec yia
TNV LETATPOTTH TOU XWPOUL OF TIVaKoBTiKN.

‘EXW aMOKTINOEL TO HUKPOBLO TOU GUAAEKTN EPYWV TEXVNC

11én ano ta péoa tng dekaetiag Tou '80. Efxa 1o 6velpo va
ONULIOUPYNOW HLa TIVAKOBTIKN YLa vVa 0TeYAdw T CUAAOYN
pou. H ékBean tou AAékou Kupapivn urripée n apopurn yla
™ dnoupyia TN vakoBriKNG MoV €YKAWVIALOUKE OT)HEPA.
Tnv ovoudoape «XMAPTH», amo Tov TOTOo Kataywyng Twv
yoviwv pou, Nikou kat 2TéAAac, otn Mikpd Acla.

MpoodEpw Kal aPleEpWVW TNV «Mivakodrikn Mwpyou
N. BoylatloyAou SMAPTH» 0TOuC MOAITEC TOU ATjLOU
¢ Neag lwviag.

preface
George N. Vogiatzoglou

the motive

For many years my wife Mary and | have been visiting the
island of Tinos over the summer. In August 2002, during
our usualvisit to theisland, | heard there was a painting
exhibition hosted by the school in the village of Ysternia.

I decided to visit the school the very next morning. As
I'arrived there | saw a young man, Alekos Kyrarinis, sitting
on the entrance stairs. | approached him, we introduced
ourselves and then we walked inside to see the exhibi-
tion. I must admit that from the moment we met, | was
impressed by his gentle and straightforward nature.

l'acquired two of his paintings at that exhibition. Since
then I followed his work as it evolved, attending his indi-
vidual shows, but mostly visiting his workshop. At some
point, he expressed the desire to create a large - scale
painting as a token of his gratitude towards me. When
he mentioned that he didn't have the necessary space for
this project, | decided to let him use a spacious building in
Nea lonia.

That building became not only his workshop, but also his
place of residence, so that he could concentrate entirely
on his work. | visited him quite often, and thus had the
unigue opportunity to see his painting as it progressed
day by day. After it was completed, we were both so
excited with the work and the creative process itself that
we agreed Alekos could remain and continue to work
there.

As weeks and months went by, the paintings started
toadd up and so we decided to exhibit them. All the

necessary work in order to turn the place into an art
space began immediately.

I'was infected with the bug of art collecting way back in
the1980s. I always dreamt of creating a gallery to house
my collection. The exhibition of Alekos Kyriarinis's works
opening today provided the incentive for the creation of
thisart space. We named it "SPARTA", after the birthplace
of my parents, Nikos and Stella, in Asia Minor.

| dedicate and present the George N. Vogiatzoglou
“SPARTA" art space to the citizens of the municipality
of Nea lonia.

O kUplog BoytatZoylou | Mr. Vogiatzoglou, pewktr| texvikr) oe Ao | mixed media on wood, 2012, 67 X 57 cm
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TO EVTOVO LEPO OTOLXEIO TNC HVIUNG
Aovila Kaparmddkn

0 AAeko¢ Kupapivng oto €pyo Tou

H amomelpa va mpooeyyioel Kaveic To €pyo Tou AAEKOU
Kupapivn eivat pavopevikd amr). Zekva e Eva tagidl
OTTITIKTIC artdAavanc, petd Bubietal otnv MAaoTIKOTNTA,
aAAd oTn ouvexela atxaiwtidetal otn divn ¢ avadnitnong
Tou 6eVTEPOU Kal Tpitou eminmedou avdyvwonc Twv Epywy.
AUTO, TO 1BLA(TEPO - «je Ne sais quoi» - IOV LTTEPLOYXVEL OTN
wypadIkr) Tou g{val KaLto anpaivov: «ta €pya Hou £XOuV

e adpd mapaBoAiko xapaktripan. H Téxvn Tou, MPOKAAEl Tov
Beatr| pe TN AITOTNTA KAL TNV EVEPYELD TIOU EKTTEUTIEL
Mavtou LTAPXEL PUBUOC KAl EEAPTELC TIOL GUVUTIAPXOUV

LLE QTIEPAVTEC OLWTIEC.

Ta Avw, ta Bgikd

‘Yotepa amd MOAAATIAEG LOPPOAOYIKEC LETAUOPPWTELC

¢ wyYPadIKrC TOU (amod T0 2003 KAl TIC «TTTEPOUOPDEC
EYYPADECY TOU 2007) EMOINTE pia HEYAAN OEIPA EPYWV

Ta Avw, TIIOTOC TTIAVTA OTIC CULBOALKEC AVaPOPEC.
«Mpoxwpnoa ot avBpwndkla Le To XepLYNAd, VoTepa amnod
TOV Ayy€AO KAl TO OPAKO, TIOV TTIAPATIEUTIOLY OTN YVWOTH
pop®r tou Ayiou rewpylov, Tov Bpiappo Touv Karov
QTEVAVTL OTO KaKO. £ BeoAoyIKr Tapadoaon Sev UTTAPXEL
looduvapia Tov KaAoU LE TO KaKO, AAAG TO KAAO ETUTPETIEL
KATOL0 £85ad0C dPAaNG OTO KaKOy. MPAOKelTal yla Epya

LLE BEOKEVTPIKO XAPAKTAPA KAl LE EIKOVIKEC AVAPOPEC,
MOAQLOTEPWY ETWV, AAAA LLE EVTEAWC AVAVEWLEVN YPaPT] KAl
EKppaon.

=ekivnoe, CLUTOPEVOUEVOC UE TNV TTOINOT TOLV ANUNATAN
AYYEAN?, yla TNV EIKOVOYPAdNaT TNC GUAAOYTC
EmaAn9ebovtac tn voxta Kal 0 KAAATEXVIKOC 0{0TPOC TOV
obrjynae otn dnptoupyia avBpwnoopPwV ATEIKOVIOEWV.
APXIKA LwypAdLoE CUVOETELC LE APAIPETIKEC LOPPEC,

IOV OTO KATOTIL TPOCWTIOTIO| BN KAV OE CUYKEKPILEVA
elovoypadLkd BEpata aylohoytkov xapaktrpa (AyyeAog
Kal 6pdkog, EvayyeAiopdc). ENelta, akoAouBwvtag
OUVEXT] por| TNC dnuULoupyiac Tou Kal TatwvIag ma os
otaBepd onpeia avapopdg 0dnyndnke amnd tnv apaipeon
0Tn oxnuatonoinon Lopdwy, Tou arEKTNoav YWwpLUa
OTOlXElQ TNC TIPOCWTIKNG TOL aloBNTIKTC. Ot «AvBpwrtol
TOU» ApXLoav va £XOLV BACIKA TUTIOAOYIKA XAPaKTNPLOTIKA
otolxela kat petatpdmnnkav o€ Beomotnpéva ovia. Auto
TIPOEKUYPE Kal oav avaykn emkowwviac. Amo pia (wypapikn
LLE AUATNPA «TIPOCWTTIKT) EGWTEPIKOTITAN KAL E «TTUYVN
dldBeony, Mépace o€ [a WPLUN (wypadLKr) IOV CLVEISNTA
HETATPATNKE KAl OE OUPAALO AWPO LLE TO KOWO.

memory, that intensely sacred element
Louisa Karapidaki

Alekos Kyrarinis through his work

At first glance, attempting to grasp Alekos Kyrarinis's
work seems easy. We set off on a journey of visual
pleasure, dive into the smoothness, and become cap-
tivated by the search fora second and third level of
interpretation. That special “je ne sais quoi” that domi-
nates his paintings is its signifier: "My work is somewhat
parabolicin nature, he says. His art provokes the viewer
with its starkness and energy. Throughout, rhythm and
sudden outbursts coexist with infinite silence.

the Above, the heavenly

Having taken his painting through multiple morphologi-
cal transformations (starting in 2003 and continuing
with his "Winged Figures”' in 2007 ), Alekos Kyrarinis
created a great series of works under the title Above,
always permeated by symbolic references.

‘| created the little figures with their hands reaching
towards the sky after working on the Angel and the
Dragon, a clear reference to the familiar theme of St.
George and the triumph of good over evil. According
toreligious precept, good and evil are never equal, but
good can gain ground over evil”. These works share

a theocentric character and ancient imagery, but reflect
an entirely novel style and expression.

The artistinitially illustrated a collection of poems by
Dimitris Angelis?, Proving the Night, which in turn inspired
him to create anthropomorphic depictions. He originally
painted compositions with abstract forms, later personi-
fied as specific hagiographic characters (the Angel and the
Dragon, the Annunciation). He then followed his creative
inspiration and, this time using fixed reference points,
moved from abstract to stylized shapes imbued with the
familiar elements of his personal style. His "people” began
to display basic typological characteristics, and evolved
into godlike beings. This evolution stemmed from the art-
ist's need to communicate. From a form of painting char-
acterized by a deeply “personal interiority” and “gloomy
disposition’, he evolved to a mature style of painting that
he deliberately turned into an umbilical cord between
himself and the public.

Kyrarinis worked continuously for three years, devoting
himself body and soul to his work as he painted primi-
tive figures in supplication. Figures pointing towards the



TO ENTONO IEPO STOIXEIO THE MNHMHE  AOYIZA KAPATIIAAKH

O Kupapivng bovAeue aoTapdTnta yla tpia Xpovia, LE TIAT)pN
apoaiwan, (wypadiloviag apxeyoveg LopPhEC ae denan.
DlyovpeC Tou Selxvouv IPOC Ta MAVW, TO Avw, TO AVWTEPO,
10 B€iKd, TO dUAO. AvBpwTOHOPPa OVIA, 0aV TA LIVWIKA
€0WALA, oav TIC SEOUEVEC LOPPEC TNC KOTTTIKNC TEXVNC,
oav T avBpWTIAKLA TWV KPMTIKWY UPAVTWY OTIC VUPLATIKEC
natavieg 1} {ow¢ oav Ta akuplavad «UmayacaKian.

MEPOOVEC AVBEVTIKEC, LE HUVAULKT] EKONAWTIKT

LOP®T] KAl EVTOVA TPAXLA XAPAKTNALIOTIKA TTIOU

EKTIEUTIOVV LA TIVEVHLATIKOTNTA, LLLa ayloovvn
katayyiZouv BaBid otn wuxn.

O {blo¢, g dlapkr) mpoowTtkr) cuvopAia padi toug,
oLVALOONUATIKA OAGYIOHOG, TIVEVHATIKA OAOKANPOC
ONuLIoLVPYOVOE OKNTIKA KL EVAABIKA TO KABE ToL €pyo,
MPocb{doVIAC TOU e MPOCOXT) TTAAOTIKEC APETEC. ETELTQ,
ard To Eva £pY0 YEWILOTAV TO AANO, LLE SLAPOPETIKES

HEV LOPDEC, EKPPATELC, CLVALOOBNUATIKEC POPTIOELC,
XPWHOTIKEG YKAUEC, AAAd MAVTA OE LE UMTAPEELG {WVTAVEC
AWIYHATIKEC KAl LE SPARATIKT) 0£UTNTA. FLVEIONTA
TIOPEVOEVOC SNLLIOUPYNTE EVaV TTIPOCWTIKO EIKOVOYPAPIKO
TUTIO HLAC TIPWTOYEVOUG TEXVNG, ETUPOPTIOUEVNC
EWOLOAOYIKA, TApd TN GAVOUEVIKT amAGTNTA TNC. TEAOC,
OULVETAPUEVOC ONUIOVPYOVCE ACTANATNTA HEXPL TTOU
E€PTAO0E OTO ETUBVUNTO €MiMEdO, 0TO aNpElo TNC TTANPOTNTAC
KAl EKAELOE TOV KUKAO TNG OEIPAG Yla TIAVTA.

“encima del subsuelo” | «rtdvw art’ to uédadogy

TN dldpKela TNG dnplovpyiag Twv Avw, KAvovtag Lia
napevBeon, EIKOVOYPAPNOE KAL TNV OLLWVU LT TIONTIKT
OUAAOYT TOU aBEAPLKOV TOL PiAou Kwata Bpaxvoy,

YLa TIC AVAYKEG ULAG TIEPLOPLOUEVNC EKEOONC.3 APXIKA,
ONUIOVPYNOE UL OEIPA HIKPWY EPYWY KAl TN CUVEXELQ,
aKoAOLBWVTAC TNV EUMVEVAT) TOU QVETPEWE Ta SEdOLEVA
HeyEDN kal poaebeae ot Bepatikr GVO £pya LEYAAwWY
dlaotdocwy.

O (dloc alobavetal, OTL «KOVPVTIOE pia opxXroTpa
epappolovtac maptitovpeC atn SOVAELD TOU T AKOUT OTL
LETEDEPE OTN LWYPAPIKT) TOV «TNV ALOONTIKT) TNC TIoinong
TOu Bpaxvoum. AvtiBeta, oe pag toug Beatég, EeSIMwveTal
1 A0TElpeVTN EKPPaCTIKT} dldBean plag HEAWDIKNC
aTixoupyiag ypapevne Le Ta ovvepya Tou (wypadou.
ITOV aywva NG EIKOVOYPAPIKTIC aloBntonoinong evog
ToINTIKOV AdYoU, 0 Kupapivng, cupnopeveTal avaueoa
0Ta MEVTAYPAUHA, OTIC VOTEC, OTIC avOpWITOHOPPEC

sky, the"above’, the higher, the divine, the immaterial.
Human figures, like the Minoan figurines, the praying
figures of Coptic art, the“little people” depicted by Cretan
weavers on bridal tapestries, or perhaps the elves
("bagasakia”) of Skyros. Authentic characters, whose
powerful and expressive forms and rugged features,
suggestive of a profound spirituality and holiness, reach
deep into our soul.

The artist himself, in an ongoing conversation with these
characters, emotionally full and spiritually whole, cre-
ated each work in a spirit of asceticism and respect, with
careful attention to plasticity. Then, one painting led to
another, with different forms, expressions, emotions and
palettes, but always vibrant, enigmatic and intensely dra-
matic figures. In a deliberate process, Angelos Kyrarinis
created a highly personal iconography of a primitive art,
brimming with significance despite its apparent sim-
plicity. In the end, he created incessantly and with deep
fascination until he reached the desired level — fulfilment
—at which point he closed the cycle forever.

“encima del subsuelo” | Above the subsoil

As a parenthesis from his work on the"Above” series,
Kyrarinis also illustrated the limited edition3 of an an-
thology of poems with the same title by his close friend
Costas Vrachnos . While he initially created a series of
small-sized works, he was later inspired to rebel against
fixed measurements and added two large paintings to
the series.

The artist feels as if he"tuned an orchestra by applying
musical scores to his work”and permeated his paintings
with“the aesthetics of Vrachnos's poetry”. By contrast,
what unfolds before our viewers' eyes is the infinite ex-
pressive power of a melodious verse created with
painterly tools. In an effort to create an iconographic
rendering of poetic verse, Kyrarinis moves among his
pentagrams, musical notes and expressive human forms
in such a way that his works rouse not only our senses,
butalso ourvision and our hearing. Again in this series,
he makes good use of the dynamics created by the
succession of geometric forms, while his three favourite
colours flow over the painted surface, eitheras coarse
lines made with thick materials or as lightly drawn,
delicate, almostinvisible lines existing only for the sake
of the composition's balance.

12



EKONAWTIKEC PLYOVPEC TOU Kal KAVEL Ta €pya TOU va
arnyouvv oTIC aloBNoELg, TNV Opaacn, aAAd Kal TV akor.
Aev apaleimel &g, oUTE € auTr) TNV evoTnTa va
Xpnotpomolel Tn duvapikr) Tn¢ aAANA0SIad oG TwV
YEWUETPLKWY OXNUATWY, EVW Ta Tpla ETIAEYHEVA TOV
Xpwpata mAnppupidovy ) (wypadikn eridpdvela dAAoTe
oav TPAXLEC YPAUEG amo TIaxUPPEVOTEC VAEC Kal AAAOTE
oplakad epdaviCopeva oav AETTETIAETTEC, OXeSOV
A0PATEC YPAUMEC UTINPETWVTAC ATTAG TNV l00PPOTIa TNC
Bepatoloyiac.

Néa lwvia

OLkatopelc Tng Néag lwviag, yepdteg Lvrpec Kilotopia,
EVAAAACOOVTAL EUPNUATIKA LLE TNV XAPAKTINPLOTIKY
oxnuatikr anodoaon tou Kupapivn. Ot amAoToLroelC Twv
OuVBETEWV BeV eUMOdICoVY TNV CLUVUTIAPEN TWV KTIPLAKWY
OUYKPOTNHATWY LLE TOUG EVAABIKA SOTEVOUG LTIAWVIYLLOUC
TWV AQIKQOV TIapadOCEWV Kal TNE OUYKIVNOLAKTC POPTIONC
TOU TOTOV. ANLIOVPYEL EVIUMWOELC LE TIC BLWHATIKEC

TOU QVIXVEVCTELC, TIOU TIC EVOWLATWVEL ETUOEE LA YLa

TNV ELKOVOYPAPIKT MANPAOTNTA TNG MPOTWTIKIG TOU
Toroypadiac. Me pia lepompenela, Ba Aéyape, adpnyeital
TIC AVOPWTIVEC apTupieg, Tov olyxpovo Bio Tou
ouvVaLoBNUATIKA GOPTICUEVOL TOTIOU.

Ta duo €pya Tn¢ evotntacg Néa lwvia, dnuoupyridnkav oe
LEYAAEC BlAOTATELG Kal armoteAoVy TpIAoyieC. ELyAwTTa
OPLOBETOVY, E0TW Kal ATuTa, TO TRITUX0 HEAAOV, Tapdv Kal
napeABov Tng Néac lwviag. 1o MPWTOo HEPOC, O UTTALVIYHOG
Y10 TO LEAAOV TIAPATIEUTIEL TIEPLOCOTEPO OE LA OVELPLKT)
€VTUNWan. H ouvBean eival meploadtepo aoadr|g Kat Evrova
GOUTOUPIOTIKT. AvtiBeTa, oty KevIplkr {wvn, TO €pyo
ylvetat emBANTIKOTEPO TOCO «yla va ETBAAAEL TOV Kavova g
oxeon He ta 6V0o AAAa WEPT TNG TPIAoyiacy aAAd Kal yla va
naparnépel ato napdv. H aiobnon tng évtaonc anodobnke
amo ToV KAAAITEXVN, OE AUTO TO ONUEID, Yla va TTapamEUPEL
0T oUYXPOVN OLUVAUIKT] KAl OTOV KABMHEPIVO PUBLLO TOU
TOTIOV, ETOLONMWC ToV Blwoe Tnv mepiodo tn¢ dnuiovpyiag
TWV EPYWV. XTO TEAeUTaio HEPOC, TO TapeABOY opidetal amd
O EVIEAWC SLAPOPETIKT) aTuéopalpa Kal alobntikry, mou
ekdpaleTal Kupiwc amod TIC avapopeS TNG LvNUNnG Kal ta
epdavr oTolxela TNG Aaikng TExvVNe.

O Kupapivng, o' autd 1a €pya, anoktd eAevBepia
KIVI €WV artd To peydAo LEYEDOC TOUC Kal avamtUooEl
NV apnynUatikr tou dlafean. XpnaolloTolel ta 61kd Tou

THE INTENSE SACRED ELEMENT MEMORY LOUISA KARAPIDAKI

Nea lonia

Nea lonia's urban design, filled with history and memo-
ries, interferes ingeniously with Kyrarinis's typically
schematic representations. The simplicity of the compo-
sitions does not hinder the existence of building blocks
respectfully alluding to folk traditions and the place’s
emotional charge. The artist creates impressions of his
life encounters, skilfully materialized to achieve icono-
graphic representation of his personal topography. One
might say that he solemnly recounts the human experi-
ence that makes up the contemporary life of an emotion-
ally charged place.

The two works in the Nea lonia series were created on
alarge scaleand arranged as triptychs. They eloguently,
though informally, outline the trilogy of Nea lonia’s
future, present and past. In the first section, the refer-
ence to the future seems like a dreamlike impression.

The composition is more vague and strongly futuristic.
By contrast, the work becomes more imposing in the
central section, "to enforce the rule in relation to the
triptych's two other parts” as well as refer to the present.
At this point, the artist tries to convey a feeling of tension
in reference to the place’'s contemporary dynamics, the
rhythm of its everyday life, as experienced by him during
the creation of these works. In the third section, the past
is defined by a completely different atmosphere and style,
expressed mainly through references to memories and
visible elements of folk art.

The large scale of these works gives Kyrarinis freedom of
movement, and heis able to allow his narrative tempera-
ment to unfold. He uses his own signifiers, creates with
his own aesthetic codes, projects his personal experi-
ences dynamically and takes the viewer on a journey full
of codes and innuendoes, but with the clear purpose of
discovering Nea lonia.

the Dancers

The Dancers are a series of earlier words, most of which
belong to the Voyatzoglou Collection. They are“blind
works I made as a hobby, for recreational purposes”, using
a special engraving technique. The artist created them
without direct visual contact, relying only on“a feeling

for the arrangement of forms”. He did this by etching

line drawings onto the rear surface of the painting after



TO ENTONO IEPO STOIXEIO THE MNHMHE  AOYIZA KAPATIIAAKH

onpaivovta onpueia avadopdc, amoTUTIWVEL LLE UTTOKEIUEVIKN
alodnTIKr, MPOBAAAEL SUVALLIKA TIC SIKEC TOV EUMELPIEC Kal
nmapacupel Tov Beatr| o€ pia MepIrjynon e LAy Louc Kal
KWIKOVC, aAAd e aTaBepr) eTudiwén TNV avakdAupn g
Neag lwviac.

Ol XOPEVTEC

OLXOPEVTEG elval pia aelpd €pywv, TaAaloTEPNC TIEPLOSOU,
IOV LEYAAO UEPOC TOUC AVIKEL OTN GLUAAOYT BoylatldyAou.
MpoKETaLyla «TUPAd £pya, TIOL £Kava aav APEPYO,

yla avapuyr» JLag E181KNC EyXApaKIng TEXVIKNC. Ta
ONuULoVPYNOE, XWPIC IPOCWTIIKT] OTTTIKY EMAdT], Tapd
HoOVoV PE Bdon «tnv aloBnaon tng opyavwong Tng Loppricy.
Xdapade LOVOKOVOUAEC aTnV TH{ow TIAELPA TN ETUPAVELAC
TOU Tivaka, apov MPONYOUHEVWC E{XE XpwHaTIoEL TNV
KUpLla 6Yn. ETal, oxnuatilétav to €pyo, divovtag v
aioBnon plag xapévng VAIKOTNTAG. To amoTéAEaHa

OHWC, NTav amPOBAETTTO Kal N TEALKT ETIAOYT) OKANPT),
ylati kataotpePoviav TOVAAXLOTOV koL €pya yla KABE
EMOLUNTO AMOTEAETHA.

TTOUC XOPEVTEC, TIC PLyoupec-Tialyvidl, umeptepel kupiwg
1 aleBnolakr kivnaon tou Xopov, To aslkivnTo, To pUBUIKO,
EVW OAa T AAAQ UTIOXWPOVV: 0L OYKOL, Ol PWTIOUO,

0l avaAoyieg, 0L OKIEG, OLAETITOEPELEG. MEVEL AAWRNTO
HOVO aUTO TO XPWHA TNE PWTLAC, IOV KUPLAPXE! TavTov
KATAKALZOVTAC OAEC TIC ETUPAVELEC, AKOUA Kal av
eupavidovtal AAAEC XPWUATIKEG XPOLEC.

ZWYpadlOpEVa 0WHaTa, LOVA TOUC, XWPIC EI6AVIKEVELC,
xwplc kavdveg kahaloBnoiag, xwpic avBpwriveg avaioyieg,
XWPIC PLUOIOYVWHLIKA XapaKTNPLoTIKA, TTapovatdlovial
HITPOOTA Hag, ownpd, aav puxoypadripata. Edw,

0 Kupapivnc WAG pEoa amod TIC CUVBETELG TwV avOPWITIVWY
OWHATWY, «TIC CIAOVETEG» YIaTi AMwOTE To owpa dev elval
HEPOG TNG YUXNC;

Ta Xpwpata touv AAEKOL Kupapivn

Avadepopevol atn (wypadikr) Tou Kupapivn, dev Ba
UTIOpOUCE va NV yivel 1dlaitepn pveia oTiC XpwHATIKEC
ETIIAOYEC TOU. XpNOLLLOTIOLEL Ll XpwHATIKY) Tphoyia, e
looppoTtieg Tdoo AeTTéC, oL Sivouy Tnv aiobnon ot

TO XPWHATA TOL CAAEVOLY AKOWA LECA OTIG OLUVOETELC.
ATOTUTIWVOVTAL TAAAOEVA aa va SLEKOLKOVV T BEan
TOUG KAV aviaywvi{ovtal otn duvaun yla Tov onuaivovia
POAO TOUG OTIC MAAIUYNOTEC LWYPAPIKEG ETUPAVELES:

covering its front surface with paint. The paintings thus
created have a feeling of lost materiality. As the outcome
of this technique was unpredictable, the artist destroyed
at least 20 works for each successful one.

In the Dancers, playful figures, sensual dance movement
and perpetual, rhythmic motion prevail, while everything
else —volumes, lighting, proportions, shadows, details

— becomes secondary. Only the colour of fire remains in-
tact, dominating and flooding every surface, even when
other shades make a timid appearance.

Single bodies, painted awkwardly, un-idealized, without
human proportions, without facial features, appear be-
fore us silently, like psychograms. Here, Kyrarinis speaks
through the composition of human bodies, “silhouettes” —
because after all, isn't the body part of the soul?

the colours of Alekos Kyrarinis

Any discussion of the works of Alekos Kyrarinis

would be remiss without special reference to his

colour palettes. The artist favours a colour trilogy,

in which the balance between colours is so delicate

that they still seem to be shifting inside the composi-
tions. The colours pulsate in his paintings as if fighting to
assert their position and fight for the most influential role
in the palimpsest painted surface.

“I like black, white and red, because they suggest a trinity,
tightly connected with an ancestral archetypal feeling”.

Black —the non-colour of grief and humility— often
prevails, creating strong contrasts and imparting
robustness to the compositions.

White —the sum of all colours— provides brightness and
contributes to the relief of the paintings, emphasizing
emptiness and depth, while pervading everything like a
colour stabilizer.

Red —the colour of fire—reflects the power of the purify-
ing flame. It rules, dominates and spreads ominously,
bestowing power on Alekos Kyrarinis's paintings.

All three colours move together like loyal tools that
convey the fluctuations and contradictions of his emo-
tional world. Whether competing or working together,
his colours also interact with the symbols

and codes in his paintings, giving more vibrancy to

his forms and more descriptiveness to his places.

And so Nefeli 4 asks Alekos Kyrarinis:



«MOU apEdel To Havpo, TO ACTIPO KAl TO KOKKIVO, YlaT
TOPATEUTIOVY O€ pia TPLadikdTnTa, andAuta ouvdedepEVN
LLE UL TIPOYOVIKT] APXETUTIKT) a{oBnonp.

TO HaVPO —TO UN XpwHa— NG BAPNC Kal TNE TAMEWOTNTAC
EMPBAANETAL OLYVA, BivovTag EVIOVEC QVIIBEDELC Kal pia
oTBapdTNTA OTIC CLVBETELC.

To doTPOo —T0 VVOAO OAWV TWV XPWHATWV— XapiCeL pia
PwTeWOTNTA KAl CUUBAAAEL OTO aVAYAUDO TWV EpYwV, OTNV
€VTOoVN ypadr) Tou KeEVOU Kal Tov Babouc, evw dlaxeeTal
TavTov oav XPwHA-l00pPOTIOTHC.

TO KOKKIVO —TO XPWHA TNG PWTIAC— GEPVEL TNV EVEPYELD TNG
€EAYVIOTIKTIC PAOYQC, UTIEPTEPE!, EEOVTIALEL KAl ATTAWVETAL
anelAnTikd, divovtac pa duvapikr atn (wypadikr| Tou.

Kal 0L TPELG XPWOTIKEG TOL VAEC TTopevovTal padi, we TioTd
oUVEPYA TOL CLVALOBTUATIKOV TOU KOGHOU Kal opilouy TIg
KALOWVITELC KAl avTIPATELC TOV. AANAOTE QVTAYWVIOTIKA
KLAAAOTE LOVIaOHEVA, T XPWHATA TOU avaplelyvuovtal
KAl LLE TOVUG CLUBOAIOHOUC KAL TOUG LOPPLIKOUC KWOLKEC
KAL KAVOLV TG LOPPEC TILO {WVTAVEC Kal TOUC TOTIOUC TIO

apnNyNUATIkoug ...kal pwtd n NedpeAn 4 tov AAEKO Kupapivn:

«-TLelval To Lavpo;

-YuvbEeTal LE Prpeg kat bo&aaiec. Elval, opwg, and ta
XPWHATA TO TIO auTOVO U0 Kal kaBapd. Babid veaviko,
OLHBOAICeL KaTd BaBoc Tnv melBapyia kal tnv apoaciwon.

-TLelvatto darmpo;

- Eivain davtéAa pe tnv ornoia yewldpaoTe kal meBaivoue.

- TLElval TO KOKKIVO;

-‘Omnou cuvavtdral, To XpwHa auto maonpaivel tn por) tng
{WNC, TN CULLLETOXT KAl TOV Kivouvo.

TTO XPWHATIKO cUUTIaV Tou Kupapivn cuvavtdpe kat 6Aa
TO XPWUATA TTOU TIPOKUTITOLY amd TIC AAANAoL)ieC TG
TPIKpWHIag Tou: Xpwuata, mou Mpoadidouy TNV eVIEAWC
TIPOOWTIKT) TOU Ypadr, avTiBeTa TO UITAE KaL TO TIPACLVO,
A€lmouv amod TIC XpPWHATIKEG ETIAOYEC TOU, ylati elval
XPWHATA «pOUAVTIKA Kal SUoKoAa Kal arnodidouy Lia
XAPA TIOV £YW TN BEAW AAAWCY.

UTIAPXEL NOLKOC Biog TNV TEXVN

TeAElOVOVTAC, BEWPW OKOTILLO Va avapepBW, O€ LEPIKA
onuela - kAedid, mov xapaktnpidovv to €pyo tou. O A K.
UTINPETE( Ta TOTEVW TOU Kal SOVAEVEL LE CAPrVELD pIa
MAAUYNOTN ypadr] YEUATN VO LaTa Kal LT LEG. ArTodidel
TOV LUOTNPLAKS XAPAKTITPA TWV £PYWV TOU, XWPIC va XAVEL
) d1dBean enkowvwviag e Tov Beatr.

THE INTENSE SACRED ELEMENT MEMORY LOUISA KARAPIDAKI

- What s black?

- Itis connected to rumours and beliefs. Butit's also
the most self-sufficient and untainted of all colours.
Deeply youthful, it symbolizes discipline and loyalty.

- Whatis white?

- It's the lace with which we are born and with which
we die.

- Whatisred?

- Wherever it's found, this colour signifies the course
of life, involvement and danger”

In Kyrarinis's chromatic universe, we also find all the col-
ours derived from his colour trilogy: colours that add to
his utterly personal style, as opposed to blue and green,
absent from his colour palette because they are“romantic
and difficult colours that convey a joy unlike that which
[want!

thereisa moral lifein art

In closing, | feel compelled to mention a few key points
that define Alekos Kyrarinis's work. The artist remains
loyal to his beliefs and works with utmost precision on

a palimpsest script full of meanings and memories. He
conveys the mystical character of his work without losing
his relationship and communication with the viewer.

Quite oftenin his paintings, Kyrarinis uses bas-relief
textures and in many of his works the layout reminds

us of carved marble skylights. His personal forms of
expression are inspired by his experience with traditional
marble sculpture. He believes that“the world has lost its
aesthetic roots, and for that reason only an artist with a
substantial memory and significant present can redefine
traditional art’”

He claims that“form re-emerges through abstraction”,
and he himself started with abstractionism. However,

he has now done away with this problematic to create his
own art. Abstraction has led him to observation, which
he believes "must take place at all levels, both in the in-
ternal and the outside world” He is now more concerned
with the structure of his work and pays great attention to
detail, believing that"everything is important, but detalil
is the key to a well-organized picture” Most important

to him is that his painting “pays homage” to the mood of
his soul and that he doesn't mind parting with his works
because what he loves is theirimmateriality.



TO ENTONO IEPO STOIXEIO THE MNHMHE  AOYIZA KAPATIIAAKH

APKETA ouyvd, oTn (wypadLkr) Tou cuvavtdtal pla
eMMESOAVAYALPT LPT| KAl LA XWPOBETNOT IOV TTAPATIEUTIEL
0€ OKAALOTOUC SIATPNTOUC, HapUAPIVOUC PEYYITEG. AVTAEL
TIPOOWTUKEG EKPPACTIKEG LEBOOOUC AT TIG YWWDTELC TOU
otnv Mapadoalakr) LappapoTeXvia Kal ToTeVEL OTL:

«0 KOOLOC EXELXATELTIC AlOBNTIKEC pideg Tov, YU auTo,

HLOVOV 0 EVIEXVOG ONILIOVPYOG LLE OUCLIACTIKT] UV KAl LE
ONHAaVTIKO TIapov pnopel va enavanpoadlopioel tn Aaikr
TEXVNY.

Yrootnpilel, OTL«amo TNV adaipeon EMAVEPXETALT) LOPPTI».
AM®OTE Kal o (8lo¢ ekivnoe and tnv adaipeon. Qaotdoo,
TWPA EXELAMaAayel arr autéy Tov MPOoRANUATIONS Kal
dnulovpyei mia TN OIKr ToL TEXVN. Ao TNV adaipean

08Ny BNKE Kal atnv mapatripnon, mov Bewpel «OTITIPEMEL VA
ylvetal oe 6Aa Ta emineda Kal 0TOV E0W KAl OTOV E€W KOTLLO».
Ol EIKATTIKEG aVNOLXIEC TOV, Exouv oTpadel Tila kKupiwg oTo
OOLUKO LEPOC TOU Epyou Kal bivel onpaacia otn AeMTopEpEl”
«OAa xpelalovtal aAAd n AETITOpEPELA Elval TO TTav, YEoa O€
L KAAQ OPYAVWUEVT)] EIKOVAN. STLAVTIKO

Yl autov eival n wypadikry va «urokAivetaw otn 61d6ean Tng
YUY TOU Kal LETA dev TOV eVoYAel va amoxwpiletal ta €pya
TOU, ylati auto Tou ayandel eival To AuAO LEPOC TOUC.

‘ExeL eVTOTOEL TO EMOLEVO BTiLLa, TTIOU adopd TNV KaT evBeiav
ATIEIKOVION TWV LEPWV TIPOCWTWVY, UE 0EBACHO OTNV TIapddoon
NS OPBABOENC XPLOTIAVIKNC EIKOVOYPAdIag Kal aTov andAvTa
QTOOTOALKO TNE XAPAKTIT)PA. @a MPOoaTadr)oeL va eVTOTIoEL

KOl KOTA TTOO0 «TO EVTOVO LEPO TTOIKEID TNC LVING, EXEL
TIPORAEPBEL amd TN {wr| LoV Kal TN {wYPADIKT] LLOU».

TéAOC, Ba MapovalaaToUV aTO KOO, OL TEGTEPIC EVOTNTEC
TWV EPYWV - LETA amod Tpia xpdvia GUOTNHLATIKNG OOVAELAC -
o€ dU0 TOMoUG (ABrva - Néa lwvia) Kal w¢ anmoTEAETHA TG
TIOLOTLKNG OLVEPYATIAC LE TOV CUAAEKTN, TIOU «WC avIidwpo
exTiunonCg kat aydmnng, {wypddloa To MOPTPETO TOU, AV KAl
OeV KAVw MPoowmoypadieds.

' Xprjoto¢ MMmovAwtng, O1 MEPOUOPPEC yypapec Tou AAEKoL Kupapivn,
Katdhoyoc ékBeong, ykalept Ekppaon-Tdvva Mpappatornoviou,
ABrjva 2007.

> AnunTPNG AyyeAnc, EmaAndedoviac t vixta, Néog AatpoAdBoc/Eubuvn
ABrjva 2011.

3 Kwotag Bpayvdg, Encima del subsuelo, Mdvw am'to umédapog, TEPLOPIOHEVN
€kdoan, ABrjva 2012.

4 ANékou Kupapivn, O1 epwtrioel e NepEAnG, o LiKpOC ATpoAdR0oc/18, ABriva
2011, 0. 27, 51, 58.

Kyrarinis has identified the next level of his work, related
to the direct representation of holy figures, with utmost
respect for the tradition of Orthodox Christian iconog-
raphy and its strictly apostolic nature. He will also try to
discover to what extent “the intensely sacred element
of memory has been provided by my life and work’.

Finally, these four series of works will be presented to the
publicin three locations (Athens and Nea lonia) as the
result of two years of intense work and effective collabo-
ration with the collector, “whose portrait | painted as a
token of appreciation and affection, even though I don't
usually paint portraits”.

' Christos Boulotis, The Winged Figures of Alekos Kyrarinis, Ekfrasi-
Yianna Grammatopoulou Gallery, exhibition catalogue, Athens 2007.

2 Dimitris Angelis, Proving the Night, Neos Astrolavos series, Efthini
Publications, Athens 2011.

3 Costas Vrachnos, Encima del Subsuelo/Above the Subsoil, special edition,
Athens 2012.

4 Alekos Kyrarinis, Nefeli's Questions, o mikros Astrolavos/18, Athens 2011,
p.27,51,58.

oto epyaotrplo NG Néag lwviag, 2012 | the studio in Nea lonia, 2012
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avyoTéUTEPa o€ EVAO | egg tempera on wood, 2012, 29 x 22 cm, (to kKaBéva / each)




auyoTéUTEPa o€ EVAO | egg tempera on wood, 2012, 26 x 22 cm, (To KaBéva / each)
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avyotéumnepa o€ EVAo | egg tempera on wood, 2012, 29 X 22 cm, (To kabéva / each)

2%









27



avyotéumnepa o€ EVAo | egg tempera on wood, 2012, 29 x 22 cm, (To kabéva / each)
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HelcTr) Texvikn o€ xaptévt | mixed media on cardboard, 2011, 28 X 24 cm
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LLELKTH) TEXVIKT) O€ Xaptovt | mixed media on cardboard, 2011, 28 x 24 cm, (to kaBéva / each)
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LELIKTH TEXVIKT) 0€ EVAO | mixed media on wood, 2011, 22 X 24 cm
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LELKTH TEXVIKT) 0€ EVAO | mixed media on wood, 2011, 29 X 24 cm
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LELKTH TEXVIKT) o€ EVAO | mixed media on wood, 2011, 29 X 24 cm



HEWKTH TEXVIKT) 0€ EVAO | mixed media on wood, 201, 32X 27cm

0eNOeC / pages 40, 41, 42, 43, 44, 45
AGdLoe povoapd | oil on canvas, 2012, 29,5x19 cm
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avyotéumnepa o€ VAo | egg tempera on wood, 2012, 16 X 12 cm, (to kaBéva / each)
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AAbL o povoapa | oil on canvas, 2012, 27x 20 cm, (to kaBéva / each)
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AAbL o povoapad | oil on canvas, 2011, 28 x 20 cm, (to kabéva / each)
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oeN(deg / pages 50-51
Aadtoe xaptoévt | oil on cardboard, 2012, 55,5 X 89,5 cm









AadLoe xaptovt | oil on cardboard, 201, 28 X 19 cm

AadLoe xaptovt | oil on cardboard, 2011, 27x 21cm
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AAadLoe xaptovt | oil on cardboard, 2011, 28 x19 cm

AadLoe xaptovt | oil on cardboard, 201, 28 X 19 cm



LELKTY TEXVIKT 0€ povaapd | mixed media on canvas, 2011, 39 X 31cm

54
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2011, 38 x50 CM
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HELKTH TEXVIKT) 0€ Xapti | mixed media on paper, 2011, 40 x 29 cm

oeN(da / page 59
HEeLKTr) Texvikr) oe xaptl | mixed media on paper, 2010, 40 x 29 cm
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oelideg / pages 60, 61
HELKTr TEXVIKT) o€ Xapti | mixed media on paper, 2010, 40 x 29 cm
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oeAidec / pages 6o, 61, 62
auyoTéUTEPa 0€ EVAO | egg tempera on wood, 2012, 20 x 14 cm, (to kaBéva / each)
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LELKTH) TEXVIKT) o€ Xapti | mixed media on paper, 2012, 15 x16 cm

68
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LELKTH) TEXVIKT) o€ Xaptl | mixed media on paper, 2012,16 x17cm



HELKTH TEXVIKT) 0 Xapti | mixed media on paper, 2012,18 X 19 cm

HEKTr) TexVIkT o€ xapt{ | mixed media on paper, 2012,17x17¢cm
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Aadioe xaptovt | oil on cardboard, 2012, 17x14 cm pewctr) Texvikr o€ xapti | mixed media on paper, 2012,16 x17cm



LELKTH TEXVIKT o€ Xapti | mixed media on paper, 2011, 41x 29 cm, (To kabéva / each)
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LLEIKTT) TEXVIKT] O€ povoapd | mixed media on canvas, 2010, 155 X 88 cm
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LLELKTH) TEXVIKT) O€ Xaptovt | mixed media on cardboard, 2012, 29 x 22,5 cm
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LEWKTH) TEXVIKT) o€ xapti | mixed media on paper, 2012, 23,5x 33 CmM

oeAida / page 79
LEWKTH TEXVIKT o€ Xapti | mixed media on paper, 2010, 34 x 23 cm
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HELKTr TEXVIKT) o€ Xapti | mixed media on paper, 2010, 34 x 23 cm, (to kaBeva / each)
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AANEKOC Kupapivng
AN
OI EPOTHX2EIX
THX NEOEAHX

Alekos Kyrarinis

ABOVE

NEEELI’S
QUESTIONS






HELKTH TEXVIKT) o€ Xapti | mixed media on paper, 201,12 x 8 cm, (to kaBéva / each)
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TO VEO apyaio
Kwatag Bpaxvog

Av Kuplapxel pia Aumn otn wypadikr) tov AAekou Kupapivn
TOUTO {ow¢ va opeiletal ato OtL dev pmopei va xapel tnv
epeVPEDT) TOV, OLOTI eKelvo oV epeupiokel (wypadilovtag,
AVOKAAUTTTEL TIWC LTTIAPXEL 6N Emiong, oute T Xapd

NC avakaAupng doKkInadel, KabBwe 0,TL avaKaAUTTIEL,
OUVELONTOTOLEL TTWC amOTEAEL TIPOTOV SIKKC TOV MIVONONG,
TToU G€V CLUUTUITEL UE TNV PAYHATIKOTNTA, dnAadr) To
MuaTriplo, LOAOVOTLTNG Holdlel Tpopepd. MAAloTa, pmopet
KaVeic V' avayvwploel aloBntnplakwe In oxeTikr duapopia
TOU KAAAITEXVN OTN XAPAKTIKT) LOPhT) TwV {wYpadLwy TOU.

Twpa, n évrovn xapd nov aloBavopaote 6tav Kortd{oupe
€va €pyo Tou A.K. oxeTideTal akpIBWC e TNV attia g
AUTING Tou Cwypddou, e AAAa AdYLA, LE TOV EUTVEVCLEVO
EMAUPOTEPITUO TOU, 0 0To{0¢ HAC TOTOBETE O €va
apetnplako eminedo ovroAoyiac Kal yvwaolohoyiag, 6mou
avakdAuyn katepevpean duakoAa Slakpivovtat, KAtl
Tou katoTtpidetal o' 6,T1 Ba unopovioe va BewpnBel KHpLO
XAPAKINPLOTIKO TNG {WYPAPLIKTIC TOU: TNV AVAVEWOT) TOU
APXETUTIKOU. AEC IO LECA OOV BUIZEL VKaTKT) TEXVN,
TAALd BAAKAVIKE) VPAVTIKT, TNVIOKOUG MEPIOTEPLWVEG,
Paul Kleel Av Kdvape éva meipapa kal nyaivape o€ pia
EPNLLKN TIEPLOXT TNC Kevrpikric Aalac kal Bdpape tinota
TMAAKEC HE PlyoUpeG Tou A K., oLavplavol avaokadeic Ba
evBoualddovtav ToTtevoVTag MWE Bprikav Ta ixvn evog
AyVWOTOL BEOKPATIKOV TIOALTIOOU. TOOO MPWTATLTIA
apxalompen eivat ta £pya tou!

MpAyHatt, 5W TO EVOTIKTO ETUOTPOPNC OTNV LEPT)
Mapddoaon Kaln TpeAr) avdykn mapBevoyéveanc ouTe
AVTIPATKOUV OUTE AAANAOEEOLOETEPWVOVTAL, AAAA GUiyoLV,

evaykaAilovtal, oruvBnpidouv, nAextpilovral, Aapmnadialouv

APAEKTWE, aKlvnToLy. ' autd ta €pya Tov AAEKou Kupapivn
YaAnvevouy Kal tapdlouvv quyXpovwe YaAnveLoLY SLOTL Lag
OUVOEOULV E avAapXaleg, (EOTEC avapopeC, Kal tapdlouv
BLOTL ElkoViCovy TNV avBpwTIVN TIapoVaia 0TO HECOV eVOC
KPLOU AYVWATOU.

H rpdBeaon Tou elval Babid xptotiavikr), La To anoTtéAEapa
—EVTUXWG— ELBWAOAATPIKO.

the new ancient
CostasVrachnos

If sadness seems to dominate in Alekos Kyrarinis's work,
itis likely because he cannot enjoy his invention, since
that which he creates through painting, he discovers
already exists. He can't experience the joy of discovery
either, since he realizes that anything he discoversis a
product of his own invention, at odds with reality, namely
the Mystical, although it looks very much like it. Indeed,
one can sense the artist's relative disenchantmentin the
embossed shapes of his paintings.

Now, the intense joy we feel when seeing a work by

A. K.is directly related to the reason for the artist's sad-
ness, in other words his inspired ambiguity, placing us at
entry-level ontology and epistemology, where discovery
and invention are hard to differentiate. This is reflected

in what could be regarded as the main element of his
painting: the rebirth of the archetypal. You're thinking,

it reminds me of the art of the Incas, of old Balkan tapes-
try, the dovecotes of Tinos, Paul Klee! If we were, as an ex-
periment, to visit a deserted area of Central Asia and bury
plagues bearing figures by A. K., future excavators would
have a field day believing that they discovered the roots
of an ancient theocratic civilization. That's how genuinely
archaic his works arel

Indeed, the impulse to return to the holy Tradition and
the wild need for parthenogenesis neither contradict nor
annihilate each other, but ratherjoin together and em-
brace, scintillate, electrify and radiate without burning,
motionless. This is why we are simultaneously soothed
and disturbed by Alekos Kyrarinis's works - soothed
because we associate them with ancient, comforting
references and disturbed because they depict human
presence in the middle of a cold Unknown.

His intention is deeply Christian, but the result
—happily—pagan.



Costas Vrachnos
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LEIKTY TEXVIKY o€ Xapti | mixed media on paper, 2012, 23 x15cm
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HewcTr Texvikn oe xapti | mixed media on paper, 2012, 30 x 22 cm, (to KaBéva / each)

HLELKTr TEXVIKY) O Xapti | mixed media on paper, 2012, 23 x15cm

oeAibec / pages 92-93

91



s 1 =
-= P

- r___._!: T _..:_1'__ 'i,.-"rl.

2 sy 20NN A=
I ,fg’.'.'.-;.?ﬁ}_.; -
rr'w:'.[_t"_.__a;.']ul“ ?

]

92



93

Lentle i = » - _ . o

A TR e o < 1 L. O fr o T AT e TR

. = i T ! 5 III : -|=' ;,. F__r"é- i 3 by =
L e e e g --l- il_'.'.__-l-l- T

— li:a____._
f

R i

LAY Tead® L]
1 !'!'E. -

. e
1

-
=

[ I
L
‘i
i i -
L e
' H
*
-
-
ke
P

h'i-!' 2

A Ll
Ir";.._ 1 ; I l-.t#':ll"b'--l-‘-'-ll -.-_=I '
ff'IL'" TR gy s a e

. T










AA@bL o€ povoapd | oil on canvas, 2012, 224 X 439 cmM

96



97






99






101

{WypadIKr) TIOINTIKN)

Kwotag Ziapdkag

H €lKaoTIKr) TEXVN AMOTOAUA Eva Mapddoo: va mapaydyel
AGYO0 LETa amd TV VAN. Na To TIOVHE QAALWG; OEAEL

HE XWpa va PTIAEEL oupavo. MapaKAUTIEL TO TVEU A

1l akpIBEaTepa, To dlaxelpideTal LEow TNG LANC.

AUTH N 8LATEPOTNTA TNC EIKATTIKNC TEXVNG UTIOXPEWVEL
TOUG KOAMTEXVEG-EKTIPOOWTIOUE TNG VA CUHHOPPLTOLY
TO OTOXAOWO TOUC HE TN XEIPWVAKTIKT) dladikaacia

N¢ doknang tne.

O AAEKOG Kupapivng, akoAovBwvtag matd autov

TOV Kavova, SIEKSIKE] TOUC MOAUTIHOVC KAPTIOUE TNG
{wypadIKnc. H kataywyr Tou givat aro v Trvo.

H atpoodaipa kat ot mapadogelc Tou TOToV ToU ToU
PoOoPepav T EPOOLA YLa TN LETETIETA KAAATEXVLKN

TOU Topeia. H akAnpdTNTA TOL Happdpov, KaBwe katn
EKTUPAWTIKT) TOL EVYEVELQ, TOV BwpdaKloay EyKkalpa He
TN YOVIUN TeTto{Bnon OTLn téxvn anattel, Tavtdxpova Kat
lodéla, oefaoiuod Kal kotuwon epyaaia.

AKOLLA Kal 0Ta PWTA ToU €pya (ToTtia TG Trivov, adTikd
E0WTEPIKA KOl AUTOTIPOCWTOYPAIEC) elval epdavriq

N APALPETIKT) KAl EEMPETIOVIOTIKT TOL SlABeo.

Ol avamaploTWUEVES LOPPEC Elval LOVOXPWUATIKEC

KAL «QVUTIOOVESH, {WYPAPIOUEVEC SLAPIAC. OpWC,

0l OUVOALKEG OLVBEOEIC Elval APTIEC KALTO XpWHA
OPYQVWHEVO KAl TTAOVCI10. H TIpogoxr| Tou {wypddou
eotialeTalnion otn yewpueTpia kal tnv aAAnAemnidpaon Twv
XPWHATWY TpoavayyEANOVTAC TN LEANOVTIKT) TOU ECEALEN.

Ta emépeva Xpovia, He apetnpia TIC mapaoTAoELC TNE
EMNVIKNC AAIKNC TEXVNC, 0 A. K. pueitatl otn yAwaooa

TV OUPBOAWV KAl E£ATKEITAL TNV XPriom TOU PUBLOV.
MEéaa amod oLVEXEIC TIEIPAUATIOHNOVUE TTAVW OTa UALKA
KALTIC TEXVIKEG, apxiCel va oLyKPOTEL TNV KAAAITEXVIKT
Tou TaVTOTNTA. MapdAAnAa pe tn {wypadikr), 0 AAEKOG
Kupapivng ekdnAwveL Eviovo evoladepoy yia tn Beoloyia
Kaltov OpBod0o&o XploTIaVIOUO.

XapaKIrpag aviidpatikdg aAAd 100SVVAA CUVEKTIKOC,
OUYKPOLOLaKOS AAAd e€foou euaeRT|C, 0 AAEKOC Kupapivng
ETUXELPEL, OTNV EVOTNTA TWV EPYWV TOU WE TITAO Ayyedoc

Kal Apdkoc, To GULBOALOUO TOU KAAOU Kal TOU KaKOU
QVaTapLoTWVTAG arnd Koo TIC APXETUTIKEC LOPDEC TOU
ayy€AoU kal Tou daipova. To KAaAS KalTo Kakd, w¢ OWELC TOU
WUXLOHOV HaC KAl TIEPLEXOEVA TOU KOTHOL AAAG Kupiwg

W LETAPUOIKEC, UTIEPKOCULEC KaTnyopieg, epdavidovtal
0T10 {wypadLko Tou Tedio dxL yla va Hag LETATPEYOLY O

poetic painting
Costas Siafakas

Visual art dares a paradox: to generate expression
through matter. In other words, it wants to build sky
fromdirt. It overrides the spirit, or to be precise, controls
it through matter. It is this peculiarity of visual art that
compels the artists —its representatives — to adapt their
thinking to the material process involved in its practice.

Faithfully following this rule, Alekos Kyrarinis claims the
precious fruit of painting. He hails from the island of
Tinos, whose environment and traditions provided him
with the resources necessary for his subsequent artistic
career. Therigidity of marble, as well as its blinding splen-
dour, equipped him with the prolific belief that art re-
quires, equally and concurrently, respect and hard work.

His abstract and expressionistic mood is evident even in
his early works (Tinos landscapes, urban interiors and
self-portraits). The depicted forms are monochromatic
and “impatient”, painted in one session. Yet the overall
compositions are flawless, the colours coordinated and
rich. The painter focused on the geometry and interac-
tion of colours, heralding his future development.

In later years, using Greek folk artimagery as a starting
point, Alekos Kyrarinis was initiated into the language
of symbols and trained in the use of rhythm. Through
constant experimentation on materials and techniques,
he began to establish his identity as an artist. Along with
painting, he expressed strong interest in theology and
Orthodox Christianity.

Contradictory but coherent, A. K. is confrontational but
equally pious. His Angel and the Dragon series deals with
the symbolism of good and evil by depicting the arche-
typal forms of the angel and the demon together. Good
and evil —dual elements of our psyche and of this world,
but mainly supernatural and supernal forms —appear

in his painting not to turn us into eyewitnesses of their
conflict, but to serve a deeper purpose: so that they may
both be purged.

Alekos Kyrarinis's artistic path can also be summarized as
a way to strengthen his religious conscience. We might
compare it to the humble, yet obstacle-filled pilgrim-
age of a staunch believer. Gradually moving within the
boundaries of the visual vocabulary, he proceeds to the
innermost sacred grounds. At that point art disclaims
aesthetics and is reduced to a mystical ritual, an attempt



ZOIPADIKH MOIHTIKH  KQYXTAL ZIADAKAL

QUTOTITEC LAPTUPEC TNG SLAUAXNC TOVG, AAAA LE OKOTIO
Babutepo: yia va aBwwbholy apdpdtepa.

H KaAATexvikr) dladpopr) Tov A.K. dlaypddetal kat

W TopEia mMPo¢ TNV eVOLVALWON TNE BPNOKEUTIKNC

TOU OLVEIBNONC. MTOPOUVKE va TNV TIAPOUOLACOUE

LLE TNV TATIEWVT), AAAD YEUATN €UTTOOLa, odolrnopia Tou
BpNOKEVOEVOL TTPOC TOV TOTIO TNC TTPOTELXTIC.

TTABLOKA, KIVOULLEVOG EVTOC TWV OpiwV TOU EIKATTIKOU
Ag&hoyiov, petaBaivel oTa evOOTEPA TOU LEPOV XWPOU.
Exeln téxvn amexkdLETaL TNV ALGONTIKT KAl avAyETal og
HLOTIKT) TEAETOUPYIA, aTOMEIPa ETIKOWVWVIAC LE TIC AvwBev
duVALELC. BEBala, n ipoagyyton autr dev ival avwduvn.
Ta KAOKWC Kelpeva Tou KOGUOU —n amellry, N elpwveia, n Bia,
N TpEAa, N dBopd, 0 TPOHOC, 0 BAVATOC— KAl Ol aVOPWTIVEC
aduvapieg Tov kKaAAteExvn —n audLBoAia, n prrodogia, To
nelopa, o Bupoc— napep arrovial oty KabnuepvétnTa
ToU €pyactnpiov. QoTO00, —Kal E6W PAVEPWVETALN
duvaun NS TEXVNG— 6Aa avtd mayldevovtal atn {wypadikn
ETUPAVELQ ATTOKTWVIAC ELKATTLKT SlaTuTIWwoN:

SaIdaAWOELC pUBLOVC, EVTOVEC TOVIKEC QVTIBETEL,
OTPERAWHEVEC YPALLES, EKPUAICUEVA TPiywVA, OTIAOUEVEG
KAUTIVAEG, XAPA&ELG Kal anuAdla, KOKKIVO Kal Lavpo

TOou aipatog, TNXTO AoTPO TNC APPLOEVNG PUXTIC.

To anotéAeopa eivat wypadleC OPTIOUEVEG ATtd TNV
E0WTEPIKT TOUC dIATIAAN, £pya-paptupleg TNC TAUTOXPOVNG
Agttoupyiac avtiBeTwy SuVApEWY EVIOC TOUC KAl EVIOC

TOU ONHLIOVPYOU TOUC. TNV IO TIPOoPATn SOVAELD TOU
{wypddou, 6Aa Ta MapaATdvw Uaivouv og TpoxLd yUpw anod
L0 ELPANLATIKE LETWTTLKT PpLyovupa TIov Seixvel PNAd, €€w
ard Tov ivaKka Kal Tov KOGHO, TTaPAnEUTovTag aTov Q0.

H Kuplapyn autr napouaia, LUaTNPLWONC Kal EpUappodin,

Bupidovtac mePLOCOTEPO TIPOIOV EEOPUENC KAL ALYOTEPO
Eumvevongc, pLotddet va eTiBAAETAL KAl Va aTtodUVAUWVEL
OAa ta dewd.

TTNV OTITIKT TOUC AMOT{Non Ta £pya Tou AAEKou Kupapivn
OULYKEVIPWVOUV XAPAKTNALOTIKA apxalac ypadnc.
Mpdyuatt, elval YeWUETPIKA, PUBUIKE, CUUBOAIKA,
KpurttoypadLkd. Aivouv Tnv evIunwan OTL UIope(c va ta
«dlapdosign avadntwviag Leaa Toug adnyroelg LuBwv.
ATTOTEAOVY WYPAPIOUEVEC EVOTATELG OTIOU APETH Kal
delodalpovia ouvepyadovtal yla va apBpwoovy Adyo, o
nelopa OAwv TV Pwvwy, LEca aTto T OLwWTr TNE EIKOVAC.
TUYXPOVWG, £ival alPVIOLOTTIKE KAl EEMPECLOVIOTIKA.
Exdpdlovy avnouxia kal mpogdoroinon. Ev toutolg,

to communicate with higher powers. Of course, this
approach is not painless. The evils of this world — threats,
irony, violence, madness, corruption, terror, death —and
the artist’'s human weaknesses — doubt, ambition, stub-
bornness, anger —interfere with everyday life in his work-
shop. Nevertheless —and this is where the actual power
of art revealsitself — all of the aforementioned are cap-
tured on the painting surface, where they take on visual
form: intricate rhythms, strong tonal contrasts, crooked
lines, collapsing triangles, broken curves, engravings and
markings, the red and black of blood, the thick white of
the tormented soul. The result is paintings burdened by
theirinner conflict, works of art that bear testimony to
the simultaneous operation of conflicting forces within
them and their creator. In the artist’s latest works, all

of the above revolve around an emblematic frontal
figure pointing toward the sky, outside the confines of
the painting and the world, in an allusion to God. This
commanding presence, mysterious and hermaphrodite,
resembling more the product of excavation than inspira-
tion, seems to assertitself and lessen all ills.

Avisual assessment of Alekos Kyrarinis's works shows
that they share the characteristics of ancient script.
They are indeed geometric, rhythmic, symbolic, encrypt-
ed. They lead you to believe that you canread” them,
expecting myths to unfold within them. They constitute
painted objections, where virtue and superstition work
together to form speech, despite all the other voices,
within the stillness of the image. They are simultaneously
startling and expressionistic . Nevertheless, they remain
pure —angry birds searching for their original tranquillity
inour eyes.

Even though his preferred medium is oils, A.K. paints like
amosaic artist. Shape and colour are defined together,
placed like musical notes on a visual pentagram. The me-
dium is sometimes mixed: yarn, charcoal, copper, lace, all
brought together in the maelstrom of his painting.

Aiming, for a “utilitarian symphonic painting’, A. K. often
refers to hisart as “applied”and "decorative”, but he
probably forgets that "notes” write music. Each of Alekos
Kyrarinis's paintings is a variation on an untold chant and,
inevitably, another painted poem.

October 2012
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TIAPALEVOLY ayVd: €aYPLWLLEVA TIOVALD TIOL avaldnTovy 0To
BAEUHA LOC TNV TIPWTAPXKLIKT) TOUG YaArvn.

MapdTL To oVVNBEC LEDO TOU eival To AddL, dtav o A.K.
{wypadilel, epydletal oav YndoBETNC. IXrUa KAl XpwLa
opidovtal adlaxwplota Kal tornofetovvtal oav VOTeC ae
EKAOTIKO TIEVTAYPAUUO. EVIOTE, TO UAIKO €lval ETEPOYEVEG:
KAWOTH, KAPBOLVO, XaAKOC Kal arapdypata 6avieAac
evowpatwvovtal atn &ivn ¢ {wypadiknc Tov.

ATIOOKOTIWVTAC, OMWG AEELKL O {DlOC, OE pIa «XPNOTIKN
OULOWVIKT) {wypadikr» 0 A.K. aTtoKAAEl guYVA TNV TEXVN
TOU «EPAPLOTLEVNY KAl «OIAKOTUNTIKT» AAAA {0W¢ Egxva
OTLOL«VOTEGH YPADOLV LOVOIKT. KaBéva amo ta épya Tou
AAEkou Kupapivn elvat mapaiiayr| evoc avemwtou dopatog
Kat, avamodeuKTa, éva akdpa wypadikd moinpua.

OKtwppNg 2012
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HLELKTH TEXVIKT| 0€ pouoapd | mixed media on canvas, 2012, 174 X 609 cm
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HLEWKTT) TEXVIKT) 0€ povoapd | mixed media on canvas, 2012, 530 X 80 cm
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OI XOPEYTEX

THE DANCERS






AadLoe xaptovt | oil on cardboard, 2008, 41x 29 cm, (to KaBéva / each)

14






Aadtoe xaptoévt | oil on cardboard, 2008, 41x 29 cm
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AAdL ae povoapad | oil on canvas, 2011, 172 X 124 cm
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Add1 g povoapa | oil on canvas, 2011, 205 X158 cm
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Bioypapikd

biography

FevwriBnka to 1976 atnv ABrva kal peydAwoa atnv Trivo
ar’ omou Kal katdyopal. O Matépag Pov eival pappapo-
YAUTTING™ WE TNV TEXVN Tou dlatnpel wnpr) TNV avauvnaon
¢ Aaiknc Kat Bulavtivig Téxvne kal vaodopiac. Epyd-
otnka padi Tou amnod 11 ETWV HEXPL TNV ELCAYWYT] LOVL TNV
AvQTaTn ZX0AT KaAwv Texvwv Tng ABrjvac.

‘EXW TIPayHOTOTIOWOEL TECOEPLC ATOUIKEC €KBETELC OtV

ABTjva, pia otnv Trjvo, evw Tov lovvLo ToV 2011 k6OBNKav
Ol gpwthoeic TG Ne@éAng, éva pikpod BiBAlo-emionun vmo-
KAlON TNG dyvoldc Hou amévavtl otn 8dAacoa tng {wypa-
GG, 0TN OXEaN TWV aTayovwy TNG.

ZUUWBNKA HETA OE KATLTIOU TIEPLEXEL TAV PAOUPITO KEPAAL
pov. AkoAouBw To &idaypa tng EAANVIKNC AVATOALIKNAG
napadoon¢. EAMiCw oe pila Cwypadikr) anocadnviopevn
Kal WC TIPOC TOV XPNOTIKO TNG XapaKkInpa.

| was born in Athens in 1976 and raised on the island of
Tinos, from which my family hails. My father is a marble
sculptor. His art keeps alive the memory of folk and
Byzantine art and temple design. | worked with him from
the age of 11 until I was admitted to the Athens School of
Fine Arts.

My work has been shown in four solo exhibitions in Athens
and one in Tinos. In June 201, | published a little book,
Nefeli's Questions, as an official bow to my ignorance in
front of the vast sea of painting and its myriad drops.

lwasfermented inside something thatremainsingrained
in my head like a lucky charm. | follow the teachings of
Greek eastern tradition. | aspire toward painting that is
both clear and unambiguously utilitarian.






O katdhoyog ANékog Kupapivng,
ekd60nke Tov lavoudplo Tou 2013
He TNV eukalpia Tng €kBeang

TOU KAAALTEXVN oTnV Mivakodnkn

I N. BoytatZéyAou oe 1.000 avtitumna.

The catalogue Alekos Kyrarinis has
been printed in 1000 copies on the
occasion of the exhibition of the artist
at the G.N.Vogiatzoclou collection on
January 2013 at "Sparta" art space.
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