


[MINAKOOHKH . BOTTATZOTIAQY

10900
> 0Q O
] 09 O

L
100 " o000Q

il

)OO I
)OO I
DoQl
100 [

1 OO0 [
1 OO0 [
1 00 [
1 00 L

0Oc
0o0C
[aXe)s
ool

XTEQANOZ POKO2

H EMOXH TOQY
r HAEKTPI>XMOY

oo + ENIXTPO®H XTHN AMOAIOPTANQZH

THE AGE OF
ELECTRICITY

+ REVERT TO DISARRAY

i

o
)
1 00 —

IXIXIXIX]

é(; c_>o a 6:0_5
F? oo a0 00C200 STEFANOS ROKOS
by UL LU 68@“_
°s oo R et

© MivakoBnkn I. Boyiat{dyAou
EA. BEVIZé)\OU 63, Néa Iwvia GYK(’IOl - K (’l}\dog

AIOOYXA TEXNHX

ISBN 978-618-80938-4-3



Tnv epop@id €101 moAU atévioa,
rou mAnpng €ivai auti¢ n 0pacic pou.
K.M. KABA®HX

‘Exouv mnepdoer tpia xpovia and tote mou Eekivnoe tn Aitoupyia Tng n MivakoBnkn pag ka1 €xovtag non
OKTW €KOE0€IC 0TO evepynTiKO pag, npbe, mMotelw, N wpa yid €vav oUVIopo amoAoyiopo. Opyavwoape kai
napoucidoape névte ekBEoeig pe €pya anmokAeiotikd amo tn XuAdoyn Boyiat{dyAou kar Tpeig ekBECEIG Epywv
(wypa@IKng véwv TahavioUxwv KaANITexvQY, kaBwg kar evdiapépouceg mapaAAnAeg MOATIOTIKEG eKONADCTEIG.
Yto Ktipio 1, to Biopnxaviko ktipio dimAa otnv MivakoBnkn, cuvexiletal n @iAogevia véwv KAANTEXVOV KA1 TO
evbiapépov amogoitwv IxoAwv KaAwv Texvov amd oAn tnv EAAAGa eivar tooo peydado, wote Siabéoape évav
akopn 0po@o yia tnv e€unnpétnon Toug. H aydmn tou @iAdtexvou koivoU aAAd kar n nBikn otnpi€n @idwv kai
kKaAMtexvawy, pag divouv koupdylo, mapd TG dUokoAeg ouvOnKeg, va ouvexiooupe pe apeinto evBouoiaopo.
Toug guxapiotoUpe 6Aoug Oepud.

0 Itépavog Pokog, tadaviouxog véog KAANTEXVNG, HE €pyo avayvwpiolgo kar mAoUCIa €1KACTIKN TAPOUCIa
otnv EAAGSa aAAd ka1 oto e€wtepiko, eméAe€e Tov TitAo H emoxn Tou nAektpiouou yia tnv mapouod €kBeon
otnv MvakoBnkn BoyiatloyAou. 0 i610¢ o mpoo@atn ouvevieuEn tou avagépel: «Iowg n dikn pou 16avikn
10€0TN MPAyPATIKOTNTA va €ival TO AMOOTAYHA WG NAEKTPIOUEVNG KATAOTAONG TIOU KATAANYE! va €xel BETIKO
npdonpo». 0 emokEmTng Tng €kO0NG 10WG VIWOEN TNV NAEKTPIOHEVN ATUOOQaIpa Tou diamepvd To ox€d10 kai
10 XpWHa ota €pya Tou ka1 dnpioupyei Tov EExwpIoTo KOopo Tou Xtéavou Pokou. Evav kOopo GpopPo akopa
Ka1 oTig dUOKOAEG KATAOTACEIG.

Nopyog Boyiat{oyAou, Iavoudpiog 2016

NMPOAOI0Z | FOREWORD

I've looked on beauty so much
that my vision overflows with it. *
C.P. CAVAFY

Three years have passed since our Art Space began operating and, with eight exhibitions already behind us,
I believe it is time for a brief overview. We have organised and presented five exhibitions of works exclusively
from the Vogiatzoglou Collection and three exhibitions of paintings by young, talented artists, as well as
interesting cultural side events. Building 1, the industrial building next to the Art Space, continues to host
young artists, and the interest shown by graduates of Fine Arts Schools all over Greece has been so great, that
we have made available one more level for their convenience. The appreciation of art lovers, as well as the
moral support of friends and artists, give us the courage to carry on with unflagging enthusiasm, despite the
difficult conditions. Our warmest thanks go to all of them.

Stefanos Rokos, a talented young artist with an identifiable body of work and significant artistic presence in
Greece and abroad, has chosen the title The Age of Electricity for his current exhibition at Vogiatzoglou Art
Space. In a recent interview he gave, he mentions: “Maybe my ideal reality is the essence of an electrified
situation that ends up being positive”. The visitor might feel the electrified atmosphere that permeates
drawings and colours in his works, creating Stefanos Rokos's special world; a world that remains beautiful
even in times of hardship.

Yorgos Vogiatzoglou, January 2016

* I've looked so much..., Collected Poems, translated by Edmund Keeley and Philip Sherrard, edited by George Savidis, revised edition, Princeton University Press, 1992.



‘Otav pou {ntnos 0 XTEQPAVOC va ypdYw TO €10aywYIKO Keipevo yia to BiBAio pe ta €pya tou, Eagvidotnka.
‘Eviwoa onwg oto oxoAeio, otav pag €dvav éva Bépa €kBeong mou dev n€epa mw¢g va Eskiviow, MG va
OUVEXIoW KA1 WG va TeEAEIow. Hpba avuipétwmog pe Tnv mMARpN doXeTOOUVN HOU TAVW OTO OUYKEKPIHEVO
KaAitexviko medio. Map” 6N autd, to Bewpnoa mMOAU TIENTIKG Ka1 anedéxBnv. Ba To pnaAwow, Aéw, ONWG To
pnaAwva mavta.

Me Tov ITEQAvo yVwPIoTAKAPE HECW TOU GUVEPYATn Hou atoug Kope. Yopo. AAéEavbpou Makpn, pe tov omoio
ouvoboimopouoe o€ ouykekpipEvn utinpeoia. «Eivar évag {wypadgog mou pag E€pei» NTav To MPWTO ToU [ou
gine. Kar Eagvika, péoa otov xwpo epyaociag pag dpxiocav va KUKAOQGopoUv avamapaotdcel§ and yuvaikeia
otndn, yAoutoUg ka1 pnpoug, xtamodia, epmetd, creepy opxnotpeg, «d1aotnpikd» AoudoUdia, SutikoU TUMOU
Xapakipia kai yepoug pe meAwpieg modaypeg. Htav n emoxn mou ouppeTeixape pPe €va Tpayoudi otn cuAdoyn
nou ouvodeue Tnv epBAnpatikn Tou €kBean Tpduog & Poudvilo o’ évav dAdo Aavritn. Htav nepimou n ibia
£10XN TIOU, EMNPEACPEVOC KA1 ATO TO £py0 TOU ZTEPAVOU, €ixa ypayel To moinpa Metapsoovuxtio¢ Koopog.

EbW otauatd kdbe okEyn

ka1 kdfe aAAn evaoxoAnon.

Motduia oveipwv METOUV amo mavw pag
K1 EUETS, XWPIC Pwvn, avatpixid{ouye.
‘Hrav B¢ikn auth n pwtid

nou pacg dyyi€e otav nuaote naidid.
Fagvikd

uikpori Beoi yevviouvtar an’ To pndeyv,

ka1 peyadeia an’ to tTinota.

Aemti Tpepduevn pwvn

Oa pac yepiler yia mdvta ouykivnon.
Kdnote ritav kapxapiag mou pag AUTpwve
ano xiAloug neipacyous ata Babid vepd,
onpepa gidia kel mou oKIpTd payepévn n kapdid,
yAukéc aneiAec kar umoBpuxia otddia,
uia moAn yepdtn acuvdptnta aiofnuarta.
Nayibeutnka ava auto to kadokaipi

otn Béa tng péoa ano tn BdAacoa.

0 nliog 6uer ka1 koluduar oto Tpamed.
Autn n nbovn noté bev eéaviAeitar
b¢ Ba nebdver moté

auTog 0 YETALETOVUXTIOC KOOHOG

mou ayanmnioaye.

Yndpxer pia kovin Biwpatikn Bdon pe tov ITEavo: auto akpiBwg mou ovopdlw «OveIpIKO, HETAPETOVUXTIO
Koopo». Kar yvwpilovtag tnv €mppon Tou €X€1 AOKNGET MAVK TOU N Pop KOUATOUPA OTIC MO HETAHOVIEPVEG
€KkQAvoeig Tng, 6a ToApoUoa va AN Kal y1a TOV «UETAPETOVUXTIO KOOHOo» Tou MTV tng dekastiag tou 90,
¢ Biwpa ka1 kataBoAn. To epwtikd Ovelpo, €miong, ViNOw Mwg givar mnyn MOAWOV «kak@vy» 5w y1I” auto Kai
n yuvaikeia mapoucia téoo BeAkTikn, aAAd ka1 TpaupaTikn mapdAAnAa, kat oav to Bivteomaixvid1 Fantasia,
nou maidape otnv epnBeia pag.

H amokpouoTIKOTNTA TOU yNPatog WG amelAn otépnong Tng veotntag, o AiBidivikn Baon, gival, Bewpw, €va
KopBiko oToixeio Tou €pyou Tou ZTéPavou. O xpovog Tou Tepvdel, €iTe WG MAPAKUN TNG PUONG €iTe WG aAAoi-
®on Tou HUTIKOU Tomiou, N EUPWNAIKN aubevTia TOU «EEAEPWVETAI» KA1 UTTOQPEPET, N €MVONCN TOU Koupadstar
ka1 @Bivel péoa otnv anwtatn EEMEN TNG, 0 €pWTAG TTOU aykopaxei, £vag umoyelog (n umépyeiog) o1dnpddpo-
Hog mpog tn duotomia ka1 n andyvwon piag palag mou AyeTal Kai PEPETAl E TTPOOPICHO TO XAOG, Eva GUHTIAV
nou kataduvaoteletal and tn duomAdoia, Tn veomAaoia, Tnv kakonbeid, n avBpwnotnta ota €€ wv ouvetedn,
n Bimétnta aMAd kar n BaAmwpn €vog Ko1vou TEMPWUEVOU, OTOU N xdpd €ival mavtd To didAsiupa, viobw ot
givar 01 BaoikéG OUVIOTWOEG TOU €pyOoU 0 AUTN TNV TPEXOUDM, GUYKAOVIOTIKOTEPN ATO TOTE, KATA TN yVWN
Hou, €kpavon Tou.

Ae Ba une10éABw o€ TexVIKEG AemTopépeleg, eV €xw AAAWOTE Tn OXETIKN KatTdpTion, dAAo1 gival o1 €181koi o’
auto. Eyw to povo mou mpoomadnoa va kdvw €ival va anodwow AekTIKA TO cuvaioOnpa mou Hou TPOKAAEl n
TEXVN TOU XTEQAVOU PEOW TNG aTHoo@aipag mou tn dignel. EAmidw va mAnoiaoa oto €AdX10TO TNV aveinwtn
VOHOTEAE10 TV KAONAWTIKWY AUTWY TTAPACTACEWY.

N.E. Anpntp1adng

When Stefanos asked me to write an introductory note for his catalogue, I was taken aback. I felt like I did
back in school, when we were assigned a topic for an essay and I had no idea how to go about writing it. I came
face to face with my utter ignorance on this particular field of art. Nevertheless it was an honour, which is why
T accepted. I'll come up with something, I said to myself, as I always have.

Stefanos and I met through my Kore. Ydro. partner, Alexandros Makris, who had crossed paths with Stefanos
as they were both making their way through a particular service. ‘There’s this painter who knows us,” was the
first thing he told me. And all of a sudden our workspace was invaded by representations of women'’s breasts,
hips and thighs, octopuses, reptiles, creepy bands, ‘space’ flowers, western-type harakiris and old men with
huge podagras. It was around the time when we contributed a song to the CD compilation that accompanied
his emblematic exhibition Horror & Romance on Another Planet. It was around the time when, affected by Ste-
fanos's work as well, I wrote the poem Late-night World.

This is where all thoughts

and all preoccupations halt.

Rivers of dreams fly over our heads

and, voiceless, we shudder.

It was divine - the fire

that touched us as children.

All of a sudden

little gods are born from scratch,

glories out of nothing.

We'll always be moved

by this thin, quivering voice.

It used to be a shark that saved us

from a thousand temptations in the deep,
now snakes are lying by our enchanted, trembling heart,
sweet threats and underwater fields,

a city filled with random feelings.

I'was once again, this summer, captured
by its view from within the sea.

The sun sets and I fall asleep on the table.
This pleasure is never used up;

the late-night world

that we loved

will never die.

Stefanos and I share a common base of lived experience; it’s what I call a ‘dreamlike, late-night world’. And
knowing how pop culture in its most postmodern aspects has influenced him, I dare mention as well, as lived
experience and point of reference, the ‘late-night world” of MTV in the nineties. I also feel that the erotic
dream is a source of many ‘evils’ here; this is why the female presence is so attractive and traumatic at the same
time, almost like the Fantasia video game that we used to play as teenagers.

The ugliness of old age as threatened deprivation of youth, on a libidinal basis, is in my view a key element
in Stefanos’s work. The passing time, in the form of either the decline of nature or of the corruption of the
western landscape; the European authority that is ‘evaporating’ and suffering; the conception that wears
itself out and wanes in its ultimate evolution; the panting love; an underground (or overground) railway to
dystopia and the despair of a mass that is being dragged, spineless, to chaos; a universe that is overwhelmed
by dysplasia, neoplasia, malignancy; humanity torn apart; both the brutality and the warmth of a common
destiny, where joy is no more than an intermission; these are, I feel, the key elements of his work in its current,
and most gripping, in my view, expression.

Iwon't go into technical details; besides, I lack the proper knowledge; there are others who are experts on
this. I've just tried to put into words the way the atmosphere that permeates Stefanos’s art makes me feel. I
hope I did some justice to the ineffable causality of these riveting representations.

P.E. Dimitriadis
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H EMTOXH

TOY HAEKTPIZMOY

THE AGE

OF ELECTRICITY

VOGIATZOGLOU ART SPACE | FEBRUARY 2016
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H Emoxn tou HAektpiopou / The Age of Electricity
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La Féte
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To NMapu / The Party
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HAektpiopdg / Electricity
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HAektpiopog / Electricity
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To Napt v Enoxn tou HAektpiopou: KaAokaipi-Xeipwvag /
The Party in the Age of Electricity: Summer-Winter



18

19

To Mapui: Avoi€n / The Party: Spring

To Napu: ®Ovonwpo / The Party: Autumn
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H Emoxn tou HAektpiopoU / The Age of Electricity
H Iotopia pe tov Mointn mou pou éAeye o Matt oto Mapior / The Story about This Poet that Matt was Telling Me in Paris
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Gold Rules
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Aokipn o€ éva TéAeio MepiBardov / Tasting in a Perfect Setting
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Noudoudia tnv Emoxn tou HAektpiopou / Flowers in the Age of Electricity

25



26

27

Mnxavég / Machines
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H Ae€apevn tou HAektpiopou / The Tank of Electricity
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Tomio / Landscape

Tomio / Landscape
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Tomio I / Landscape I
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Tomio II / Landscape IT
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Tomio / Landscape

Tomio / Landscape
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Napatnpwvtag toug KukAoug / Watching the Cycles
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To Napui: Evag Xpovog Meta / The Party: One Year After
To Napu: PHvonwpo / The Party: Autumn

Napatnpwvtag toug KukAoug / Watching the Cycles
Napaywyn AnoAiBwpdtwy / Fossil Production



40

Ytabpoi I / Stations I
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Ytabpoi IT / Stations II



KaAwv Texvav, kar ouykekpipéva amo tote mou Eavagida péoa amd aAdo Tpiopa Ta KEVINUATA TTOU €ixav

odnpioupynoel o1 yoveig pou tn dekaetia tou 1970. Emxeipnoa duo-Tpeic QopeG 0Aa autd Ta xpovia e
ouvadEAPOUG KAAMTEXVEG va TV ekMANPWOW, aAAd POAIG To 2011 Eekiviaape pe Ty e1kaotiko Mapia Mmaxd
va Kavoupe autnv tnv 16éa mpaypatikotnta. Mpobeon pou ntav va Baoiotolv oe {wypa@ikd Hou €pya ta
omoia €ixav €K TWV TTPOTEPWY HOUAEUTET e TETOI0V TPOTIO WOTE va Propolv va pete€ehixBoly o kévinpa.
Ta 6Uo kevinpata mou mapoucialovial yid TPWTN Gopd otnv MvakoBnkn Boyiat{oyAou oAokAnpwBnkav
p€ca o€ Tpia Xpovia, PE eKMANKTIKO amotéAeopa, amo tnv Avtionn Mavtaln, kal dev €xw Adyia yia va tnv
£UXAPIOTNOW Y10 TNV APOTiwaon Kal Tov oeBacpod mou £6€1€e og auto To eyxeipnya.

Itépavog Pokog

H ékmAn&n pe tnv omoia avtapeiBetar kaveic otav mAnoiddel ta €pya To Kévinua I: Le merveilleux tableau
d’Edvard Munch a Paris ka1 To kévtnua II tou Ztépavou POkou kar 1amotwver 0TI MPOKEITal yid epyoxeipd
bev perwver kaboAou tnv anopia yia Tov TPOMO e Tov omoio n Avtionn Mavtaln kataokeuaoe e€apxng tnv
Kevinpévn ekdoxn toug. To anotéAeopa mou teMika mapaxdnke, Bupiovtag pia moAu maAaidtepn mapadoaon
tamoepi, Eemépaoe kata moAu TG, €tol ki aAiwg, P1A0d0Eeg mpoadokieg Twv epmAekopévwv: H Avnidmn
KATAPEPE OTNV oUGTA va EMAVEPEUPE TO PEGOV TNG. MTopEl va Tn Qpavtactei kaveig va kevidsl 000 kai va
otoxdletai, o€ ioeg 600eIG, va cuAAapBavel ka1 TENIKA va ouyKpoTei éva moAueminedo Texvikd oUotnpa, va
XTiC€1 TOV TIPOOWTIKO TNG KAANITEXVIKO KO1KA, va Bpiokel Tov KAAMTEXVIKO aAyop1Bpo Tou mpwTotunou. Me
€va napadooiako UAIKO va Katapépvel va anodwoel UPES udATIVY UNKWV OTIWG N akoudpéAa n ta peAa-
via. Na oxedrader, va xpwpatilel, va gwtilel Pe 01KOVOYia KAl EUPNUATIKOTNTA, EMTUYXAVOVTACG {1d OTTTIKA
andAaucn n omnoia unepBaivel katd moAU t Hiakdopunon - pia amdAauvon n omoia mpolimofétel xIMopETpa

; Y MoAUxpwpng KAwotig, xihiadeq Eodepéveg epyotowpeg, Hekadeg moAuxpnaiponompéveg BeAdveg. Kar n

omoia GUUTIUKVWVETAl O€ TIEPITEXVOUG KOUTIOUG KAl UQPAVOEIG, O XPWUATIOUEVEG 0pyAvTleg, oTnV €uyevn
61061Ka0ia TOU KEVTNPATOG, 0 [1a omoudn otnv utmopovn, aTnV MPOoNAWGN, oTnV EUMEdWON Kal TeAIKA otn
peTouaiwaon tou kaAAitexvikol aAyopiBuou o €va €pyo mou yevvinBnke and éva aAAo aAAd mAfov avamnvéel
aubumapkto. Kai gival afloonpeiwTo To MWG Ta KEVINPATA Tou POKou —€1KAOTIKG €pya Ta omoia €ixav Ttnv
TUxn va uhomoinBolv o€ pia emoxn 6mou Ta epyalsia katavonang aAAd kar n KAANITEXVIKA EUTEIpia TOU
Beatn eivan moAudidotata- Asitoupyolv, amoAUTWG XWVEHEVA GTOV KOOKO Kal TNV TPoowmKn puboAoyia
Tou i610U Ka1 TOU UTTGAOITIOU €pyoU TOU, WG Hia GUOTKN amdAnEn Tou.

Mdpia Mraxa
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Presenting some of my works as embroideries was something I've wanted since I was a student at the
School of Fine Arts, when I revisited the embroideries that my parents had created in the 1970s. Ever
sincethen, I've tried a couple of times to work on this concept with fellow artists, but it wasn't until 2011
that I started, in collaboration with Maria Bacha, to actually implement it. My intention was to have
them based on paintings that were created by me in advance in a way that would allow them to develop
into embroideries. The two embroideries that are presented for the first time at Vogiatzoglou Art Space
were completed within a period of three years, with an astonishingly good result, by Antiopi Pantazi,
and I can’t thank her enough for the dedication and respect with which she undertook this project.

Stefanos Rokos

Surprised to realize, upon approaching the works Embroidery I: Le merveilleux tableau d’Edvard Munch a
Paris and Embroidery IT by Stefanos Rokos, that they are in fact pieces of needlework, the viewer cannot
but wonder at the way in which Antiopi Pantazi created out of scratch their embroidered version. The
final product, which brings to mind a much older tapestry tradition, has far exceeded the admittedly
ambitious expectations of the parties involved: Antiopi has basically managed to reinvent her medi-
um. One can picture her embroidering and equally pondering, capturing and finally putting together a
multi-level technical system, building her personal artistic code, cracking the artistic algorithm of the
original work; succeeding, while using a traditional material, in rendering textures of liquid materials,
such as water colours and inks. Drawing, colouring, lighting in an economic and ingenious manner,
and finally achieving a visual delight that goes beyond the art of decorating - a delight that involves
miles of colourful thread, thousands of spent manhours, dozens of used needles; and which is encap-
sulated in elaborate knots and textures, in coloured organzas, in the noble process of embroidering, in
an essay in patience, dedication, in the comprehension and, in the end, transformation of the artistic
algorithminto awork of art thatis born of another one but which nowbreathes in its own right. And itis
remarkable how Rokos’s embroideries -works of visual art that were fortunately created at a time when
thetools of understanding, as well as the artistic experience of the viewer, are multi-dimensional- can
be viewed, totally assimilated to the world and personal mythology of the artist and his work, as its
natural extension.

Maria Bacha
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To kévtnpa I: Le merveilleux tableau d’Edvard Munch & Paris /
Embroidery I: Le merveilleux tableau d’Edvard Munch a Paris
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To kévtnpa II / Embroidery IT
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EMI2TPOPH

2THN ATTOAIOPTANQZH

REVERT

TO DISARRAY

ATHENS | LONDON | ANTWERP
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Emotpoon otnv Amodiopyavwon / Revert to Disarray

Tpia xpOvia PETA TO €1KACTIKO Kal POUOIKO project Tpduog kai Poudvtlo os évav dAdov mAavitn, 0 ITEQAvVOG
Pokog mpookaAei oe pia «emotpopn otnv amodiopyavwony - pia cuvavinon pe tnv aBeBaidtnta kar tnv
avaotatwon Tou kevou, To omoio §0pkile avékaBev n eAeyxdpevn mom mavdaicia kar n akpiBg oxediaotikn
eupopia tng {wypapIKng Tou.

Ta kaivoupyia €pya Tou (o€ xapti kar kapBa) €Akovtar amd tnv «amodiopydvwaon» n omoia eAAoxeusr mpiv
Ka1 PeTa tnv nmapddoon pag oto Babutepo pelpa mou petoucinvel Ty {wn O€ TEXVN — KAl AQOCIWVOVTAL,
peAayxohika aAld kaBnouxaotikd, o€ pia umopoveTikn mpoomdbeia va tnv amodexBolv, n ka1 va tnv
katavonoouv. 'Ovelpa ta omoia ovelpelioval Ty mpaypatikotntad (Yroxpewoeig, Amodoyioudg 2), n, avtiotpoga,
oknvéG piag medng aotikng kabnpepivotntag -n d1abpopn pe To PETPO, N emiokeyn otov odovtiatpo, pid
Tapéd MAvw amo €va Admtomn- o1 omoieg Siatapdocovtal and tnv €1080An Tou ovelpikoU Kal Tou Tapaidyou
(Moon, Arodoyioudg, lpwive, H axetikn onuaoia twv avBpwnwv), o1 Tivakeg Tou Pokou amodiopyavwvouv Toug
pUBoug kai, Tautoxpova, pubomoloUv To KOIVOTOTO Kal To kaBnpepivo. Mag aneuBUvovtal —-omwe ta oBnopéva
TPOoWNa 0TV Avauvnotikn QwToypapia— e TNV €UYEVIKN ykapTéPnon piag nmag aneAmoiag, yvwpidovtag
0T 0 H1xaopog tng mpaypatkdtntag (EmAoyéc 1 kar Emoyeg 2) —to 61apkEG maixvidl avdpeaa oto gival kai To
@aiveaBai, otnv {wn Ka1 TNV amoucia Ttng- €ival TAUTOXPOvVA APETNPIa Kal TPOOPICHOG HAG.

Anpntpng Kapapnedag

ABGHNA | ATHENS

AiBouoa Téxvng Aykabr KaptdAog | Agathi Kartalos Art Gallery
Art Athina 2013

Three years after the visual art and music project Horror & Romance on Another Planet, Stefanos Rokos invites us
to Revert to Disarray - to come face to face with uncertainty and with the disturbing emptiness that was always
dispelled by the restrained pop exuberance and the precise, euphoric drawing strokes of his painting style.
Hislatest works (on paper and canvas) are drawn toward the ‘disarray’ that lurks before and after we surrender
to that deeper current that transforms life into art - and, gloomily but reassuringly, make a committed
and patient effort to accept it, or even to comprehend it. Dreams that dream about reality (Obligations,
Retrospection 2) or, vice-versa, instances of a mundane, urban daily life -the ride on the metro, the visit to
the dentist, a group of friends over a laptop- that are disrupted by the invasion of the dreamlike and the
absurd (Moon, Retrospection, Early Morning, The Relative Importance of People), Rokos’s paintings disarrange
all myths while mythologising the mundane and prosaic. They speak to us -much like the figures with the
faded faces in Photo in Memory of an Occasion- in the gentle endurance of a mild despair, knowing that the
split of reality (Choices I and Choices IT) -the everlasting game between what is and what seems to be, between
life and the absence of life- is both our starting point and our destination.

Dimitris Karambelas
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Mpwivo / Early morning
AnoAoyiopog / Retrospection
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H Ixetikn Inpacia twv AvBpwnwv / The Relative Importance of People
Neprtpiyupiopévn amo Xoptapr ka1 Aévipa / Surrounded by Grass and Trees
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Moon
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AmoMoyiopdg / Retrospection
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Avapvnotikn Pwtoypagia / Photo in Memory of an Occasion



Allthe artists that will be performing during these four
weeks had also participated in the making of Horror &
Romance on Another Planet, the music compilation that
Stefanos Rokos curated and released, instead of an art cat-
alogue, for his last solo exhibition in Athens three years
ago. Led by previous collaborations and/or friendship, he
had then asked artists that he knew and admired to com-
pose and record music inspired by his work.

MATTHEW FRIEDBERGER

Half of New York’s The Fiery Furnaces, inventive, absurd and as prolific as one can
be (last year he completed his 8 LPs solo box set, as well as an original instrumental
motion picture soundtrack for a non-existent horror film), Matthew Friedberger will be
presenting his custom-made compositions inspired by the exhibition.

STEF KAMIL CARLENS

Key figure in bands like dEUS and Kiss My Jazz during the 90’s, Stef Kamil Carlens
from Antwerp, Belgium, soon chose to focus on his very own special project, the
band/collective now called Zita Swoon Group. From the early days of Moondog Jr to
the contemporary stage performance Dancing with the Sound Hobbyist and his recent
collaboration with traditional West African musicians, he has never stopped being a
dedicated singer-songwriter, often showcasing his intimate one-man live thing in its
simplest form.

ALEXANDER'S FESTIVAL HALL

Former Baxendale member and long-time Piney Gir collaborator, Alex Mayor (aka
Alexander’s Festival Hall) has just released his very first, brand new full length solo
album Not a Dry Eye in London!

PINEY GIR

Born in Kansas, USA, but based in London for over a decade now, Angela Penhaligon has
been playing (and possibly making) music since the age of four. Her unique taste in pop
and country music led her from her first record Peakahokahoo in 2004, to The Yearling, to
the Piney Gir Country Roadshow touring band, to the Jesus Wept and her latest Geronimo!
LP produced by Los Angeles’ Rob Campanella.

Special Guest: dj set by Jim Sclavunos

Xaptoypapwvtag Tov xwpo Hetalu eukpivelag kar oUyxuong, AEMTOPEPEIAG Kal amodounong, 0 oUYXpPovog

‘EMnvag eikaotikog Itépavog Pokog katagbaver ato Aovdivo yia va mapoucidoer tTnv mpwIn Tou ékBeon oto

Hvwpévo BagaiAeio.

Eivan évag koopog atov ornoiov umoyidlopar 0T éxete {noel €0Tw yid Aiyo. Mupileig tnv MAGTN ¢ évav akATAPAXNTo
E¢vo, kar Bpiokeoar Eagvikd Prpootd o€ xpwuatd, kanvo kal avapvnoeig. Khaoiko-Bpadu-ZaBBdtou. Moiog dev
OKAE! éva XapoyeAo oTnv avapvnon ekeivou Tou mapd Tpixa pmaxalou oto pnap pe ta AdB; Evtagel, omou va
‘var Ba €pBouv 01 QiAo1 COU —IKPEG TPUTIITOEG 0TO XAOG—, K1 OHwWG autn n aicBnon Tou TéAoug yiveTar 6Ao Kal
MO €vIovn, aviavakAdtal oToug (pakoUg Tou MEPIPEVOUV TTIAPATETAYHEVOT 0TO SwpATIO.

Y’ autd ta épya o1 aioBnoeig Ba Bpouv tov 6AokaAd Toug. 01 Aemtopépeieg €ival avIANTITEG K1 OPWG PEUYAAEEG.
01 yuvaikeg pmopei va givail pouoeg, ekteBeipéveg oe kivduvo, aAAd nmapapévouv mdvta poipaieg. 01 avipeg
avadntoulv Tnv acpaAsia ota mANON, pe tnv eAmida va ta Bydlouv nmépa e To pavtaotko. Kar n gouaikn ival
navtaxoU mapouoa, yepiler kabes BouBo kapBd, kabwg emotpépoupe, Aomdy, otnv anodiopyavwon.
Alexander Mayor

AONAINO | LONDON

Neu Gallery, 2013

Charting the space between acuity and confusion, detail and dissolution, contemporary Greek painter Ste-
fanos Rokos arrives in London with his first UK show.

It's a world you've already spent some time in, I suspect. You turn your back on a compelling stranger only to
find just colours, smoke, and memories. Any. Friday. Night. And who doesn’t smile in recollection of that near
riot down the guitar bar? Sure, your friends will be along presently, little punctures in the chaos, and yet that
sense of an ending gathers, reflected in the waiting lenses arrayed across the room.

In these works the senses will meet their match. Details are perceived, yet evade our grasp. Women might be
muses, imperilled, but always fatales. Men find safety in numbers, hoping to cope with the fantastical. And
music is ever present, filling each silent canvas as we revert then, to disarray.

Alexander Mayor
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Revert to Disarray
Revert to Disarray
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More than 204 Shots
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Loyal to the Campaign for a Beautiful Terrorism
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The Crowd, the Moon and the Rain
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SOLO EXHIBITION IN BE

6-17 OCTOBER
AT MUSEUMS

CONTACT GALLEFY: PETER BERNAERTH, O3 476 35
SPDENG: 0 OCTRARE [+LIVE PERFORMANCE BY ST K

-
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YTnv MPWTN atopikn tou ékBeon oto BEAyio, n omoia @idoeveitar otnv ykaAepi Museumstraat25, o EAAnvag
€1KAOTIKOG XTEPavog Pokog mapouaialer Ty mpoopatn ce1pd £pywv Tou We Titho Revert to disarray in Antwerp.
To oUpmav Tou KaAMTEXVN KATOIKEITal amo {WNPOXpWHES avBpWMVEG HOPYEG TTOU KIVOUVTAT GE GAIVOHEVIKA
xandn mepiBarovta. 01 Npweg Tou £EeAiooovial o€ AUTOTEAEIG TTPOOWTIKOTNTEG TTIOU KAVOUV EAKUCTIKA TNV
toanatooulid. 01 HopQEG €xouv capn TEPIYpAUPATA, EV® 01 AKOUAPEAEG KAvouv To oUvoAo va gaivetal avap-
X0, KI ()OTO00 OUVEKTIKO® Tou Oivouyv, ek MPWING OPew , pia mo1dtnta «flower power», OWG Pe pid Mo MPOoE-
KTIKN patid o Beatng avudapBavetar 6T To oUvoAo €xel TEAIKA KATI TO UMaIVIKTIKO. Napamnéumovtag otny mor
apt, 0To ypa@ioTiko 0x€610 N otov NTéiBivt XOkvel, Ta €pya TOU TAPAUEVOUV 01 TTPOCWTTIKOT OVEIPIKOT KOGHO!
TOU, OTOU N aydmn TOU yia Tn AEMTOPEPEIA OUVUTIAPXET e TA MANBWPIKA XpwHata.

0 oikog dnpompaciwv Bernaerts Auctioneers €xe1 Tnv Tiun va mapoucidoel oTo Kovo tng ApBépoag autov tov
TaAavtouxo KaAMTéxvn, Tou Bewpeital amd Toug mo SuvapikoUug EKTTPOCWITOUG TNG EAANVIKAG KAAAITEXVIKNG
OKNVAG.

H ykaAepi Museumstraat25 éxer gidoEevnaoer pia og1pa and ekOE0EIC OTIC OTOIEG N POUCIKN €ixe TAVTA Pepidio
ouppeToxng. Etor kar Twpa, Ta eykaivia tng ékBeong tou Xtépavou Pokou Ba cuvobeutouv and éva live tou
Stef Kamil Carlens kar Tou Matt Watts.

Peter Bernaerts

AMBEPZA | ANTWERP

Museumstraat25, 2015

In his very first solo exhibition in Belgium, hosted in Museumstraat25, Greek visual artist Stefanos Rokos is
presenting his latest series of works, under the title Revert to disarray in Antwerp.

The artist’s universe is populated with colourful human figures in seemingly chaotic settings. His characters
grow into individuals making sloppiness attractive. The figures are distinctly lined, water colours make the
entity spotty but consistent, ‘flower power’-like at first glance, but subtle on closer examination. Hinting at
pop art, graphic design or at David Hockney, his paintings remain his personal dream worlds, where his love
for detail coexists with exuberant colours.

Bernaerts Auctioneers is honoured to present this talented artist, who is considered to be one of the driving
forces of the Greek art scene, to the Antwerp public.

Museumstraat25 has hosted a series of exhibitions in which music always played a part. Accordingly, Stefanos
Rokos’s exhibition will be opening with a live performance by Stef Kamil Carlens and Matt Watts.

Peter Bernaerts
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To ka1 / Chess

Mpwivo / Morning Dew
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A Xind of Muse
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To Oveipo / The Dream
Specific Cases
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Jim Sclavunos is Djing in London
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Too Many Birds
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0 Zxégpavog Pokog yevvnbnke otnv ABnva to 1977. And to 1995 £wg To 2000 onoubace {wypa@ikn otnv Ave-
tatn XxoAn KaAwv Texvwv tng ABnvag pe 6daockaro tov T. Matpaokion. NMapdAAnAa mapakoAoUBnoe pabnpata
XApaKTIKNG oto pyactnpio tou I. MnAiou. To 2002 améKTNOE PETATITUXIAKO TITAO OMOUOWY OTN XAPAKTIKA ATO
1o Wimbledon School of Art Tou Aovbdivou, 6mou goitnoe pe unotpoia tou 16pUpatog Mpomovtic. Ano to 2005
€wG T0 2007 ntav undtpo@og Tou IKY yia tnv ektéAeon kaAAitexvikoU épyou. Exel mpayHaTomoINGel ATOMIKEG Kal
opadikég ekBeaeig otnv EAAAGa ka1 oto e€wtepikd. Amo to 2001 cuvepyaletar pe tnv AiBouca Téxvng Aykabr,
TNV omoia EKTIPOCWTINGE TEGOEPIG XPOVIEG e atopikn ékBeon otnv Art Athina. To 2010 nmapouciace to Houoi-
KO-  €1kaotiko project Horror & Romance on Another Planet, ha pouoikn cuAoyn mou kukAo@opnaoe og 1.700
apiBunpéva avtituna e 18 mpwtdtuna tpayoudia EAMAVwY ka1 EEvwv HOUOIKGY, EUMVEUCHEVA ATTO TNV OUOTITAN
atopikn tou €kBeon (www.horrorandromance.com). Exe1 gidotexvioer ewpuiia diokwv twv PoiBou AsAnBopid,
MauAou Maudibn, Piney Gir, Bobby Conn, Krista Muir, Interstellar Overdrive, Sigmatropic ka1 Xpnotou Aeovtn,
kabwg ka1 e€EQuAAa BiBAiwv, agioeg y1a ouvauhieg, Beatpikég mapacTtdoeig Kar TAVieg.

ATOpIKEG eKBETEIQ

2016: H Emoxni tou HAektpiguou, MvakoBnkn BoyiatloyAou, ABrva.

2015: Revert to Disarray in Antwerp, Museumstraat25, AuBépaa, BéAyio.

2013: Revert to Disarray: Life After Horror & Romance, Neu Gallery, Aovivo, UK.

2013: Ematpogn otnv Anodiopydvwon, Art Athina 2013 (AiBouca Téxvng Aykadh), TaeKwonDo, M. ®dAnpo.
2011: Tpdpog ka1 Poudvi{o os Evav AAdov MMAavritn, CK Art Gallery, Aeukwoia, Kumpog.

2010: Tpdpog ka1 Poudvtlo os Evav AMov MMAavritn, AiBouca Téxvng Aykadi, ABnva.

2010: Tpopog ka1 Pouavt{o oe Evav Addov Aavritn>The Prequel, Art Athina 2010 (AiBouca Téxvng Ayka6n),
TaeKwonDo, M. ®adAnpo.

2008: H lpwn Emagn pe tn @uon, Art Athina 08 (AiBouca Téxvng Aykabn), Helexpo, ABnva.

2007: Metd to Acinvo, Art Athina 07 (AiBouca Téxvng Ayka6i), Helexpo, ABnva.

2006: Zwypaikn, AiBouca Téxvng Mopiotn KepaAn, Zigpvog.

2005: 86puBog kai Xprigipa Avtikeiueva, AiBouca Téxvng Aykadi, ABnva.

2002: Zwypagikn, AiBouoa Téxvng Apupwvn, Iwdvviva.

2001: Zwypagikn, AiBouoa Téxvng Aykdd1, ABrva.

www.stefanosrokos.gr

Stefanos Rokos was born in Athens in 1977. From 1995 to 2000 he studied painting under T. Patraskidis at
the Athens School of Fine Arts. He also took a course in printmaking under G. Milios. In 2002 he completed
his post-graduate degree in printmaking at the Wimbledon School of Art, London, where he studied under a
scholarship from the Propontis Foundation. In 2005 he was awarded a two-year fellowship by the State Schol-
arships Foundation for the production of artistic work. He has had solo and group exhibitions in Greece and
abroad. He has been working since 2001 with Agathi Gallery, which he represented four times with solo exhi-
bitions at Art Athina - International Contemporary Art Fair of Athens. In 2010 he presented the music-visual
art project Horror & Romance on Another Planet, which included a compilation cd that was released in 1.700
numbered copies, with 18 original tracks by Greek and foreign musicians, inspired by his exhibition of the
same title (www.horrorandromance.com). He has designed album covers for artists Foivos Delivorias, Pavlos
Pavlidis, Piney Gir, Bobby Conn, Krista Muir, Interstellar Overdrive, Sigmatropic and Christos Leontis. He has
also designed book covers and posters for concerts, films and theatre productions.

Solo exhibitions

2016: The Age of Electricity, Vogiatzoglou Art Space, Athens, Greece.

2015: Revert to Disarray in Antwerp, Museumstraat25, Antwerp, Belgium.
2013: Revert to Disarray: Life After Horror & Romance, Neu Gallery, London, UK.
2013: Revert to Disarray, Art Athina 2013, Agathi Gallery, Athens, Greece.
2011: Horror & Romance on Another Planet, CK Art Gallery, Nicosia, Cyprus.
2010: Horror & Romance on Another Planet, Agathi Gallery, Athens, Greece.
2010: Horror & Romance on Another Planet> The Prequel, Art Athina 2010, Agathi Gallery, Athens, Greece.
2008: First Contact With Nature, Art Athina 08, Agathi Gallery, Athens, Greece.
2007: After Dinner, Art Athina 07, Agathi Gallery, Athens, Greece.

2006: Painting, Art Gallery Yiomisti Kefali, Sifnos Island, Greece.

2005: Noise and Useful Objects, Agathi Gallery, Athens, Greece.

2002: Painting, Art Gallery Amymoni, Ioannina, Greece.

2001: Painting, Agathi Gallery, Athens, Greece.
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01 koppoi givar yAurrtd tou Kupidkou Pokou mou €yivav kata mapayyedia
€161ka y1a tnv ékBeon H Emoxn tou HAektpiopou.
Ta €pya Tormio I kan II eivar agiepwpéva otov A.
Ta épya Stabuor I kan To ndpti: KaAokaipi/Xeiuwvag, Avoién, POivénwpo kar Evag xpovog pyetd
givar agiepwpéva otnv P.

The tree trunks are sculptures by Kyriakos Rokos, made especially for the exhibition The Age of Electricity.
The works Landscape I and II are dedicated to A.
The works Stations I and The Party: Summer/Winter, Spring, Autumn and One Year After are dedicated to R.

Ta €pya tng evotntag H Emoxn tou HAsktpiopou gidotexvinBnkav tnv nepiodo 2013-2015.
Ta mepioodtepa sivar Siaotdoewv and 70x100 ek. €0G 160x250 &K., HEIKTAG TEXVIKAG GE HOUCAUA M XaAPTi.
The works of the series The Age of Electricity were created in the period 2013-2015.
Most of them are mixed media paintings on canvas or paper, and their dimensions range from 70x100 cm to 160x250 cm.

Ta keipeva mou mepiAapBavovtal otnv evotnta Emotpopn otnv Anodiopydvwon, Abriva | Aovéivo | AuBépoa
ypA@TNKav TNV EMOXN TOU TIPayHatonoIndnkav o1 avtiotoixeg ekOEoeIC.
The texts that are included in the section Revert to Disarray, Athens | London | Antwerp were written
when the respective exhbitions took place.

0 katdAoyog tunwBnke oto tunoypageio AaBiag tov Iavoudpio tou 2016 oe 1.000 avtituma.
The catalogue was printed by Davias Graphic Arts in January 2016 in 1.000 copies.

ME THN YNOZTHPITH VOGIATZOGLOU ARCHITECTS & ENGINEERS
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H atopikn €kBeon tou Xté@avou Pokou H Emoxni tou HAektpiopou opyavwBnke
a6 tv AiBouoa Téxvng AykaOi-Kaptaiog.
MnOupvng 12 & Emtavioou, MA. Apepikng | T: 210 8640250
YneuBuvog: Nwpyog KaptaAog

H ékBeon mpaypatomonBnke otnv Mivako®nkn Boyiat{dyAou amo tig 08/02 £wg Tig 09/04/2016.
EA. BeviCéhou 63-71, Néa Iwvia | T: 210 2710472

www.vogiatzogloucollection.gr | www.agathi.gr

Stefanos Rokos's solo exhibition The Age of Electricity was organised by Agathi-Kartalos Art Gallery.
Mithymnis 12 & Eptanisou, Amerikis Sq. | T: +30 210 8640250
Contact Person: Yorgos Kartalos

The exhibition was held at Vogiatzoglou Art Space from 08/02 until 09/04/2016.
El. Venizelou 63-71, Nea Ionia | T: +30 210 2710472
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