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va XPOVO PETA Ta eyKaivia TNS MvakoBrnkNG pag, Kal €XOVTAG eloTIPAcel TNV AyArtn TwV TTOAU-
APIBPWV ETIOKETTWY PAC, ouveXiCouUE Pe PeYAAUTEQPN AYATTN KAl B€pUN auTd TIOL EEKIVICALE.
Me TEOOEPIC TIAEOV EKBECEIC OTO EVEQYNTIKO HAG, EIHAOTE OTNV ELXAPIOTN BECN VA TIAPOLOIA-
OOULLE ONPEPT €QYA EIKOOTEVTE KAOAATEX VWV TIOL oXNuatiCovv TN ‘yevia Tou 2000,

‘Hrtav oTtic mpodiaypadec pag n LrmooTAPIEN TwY VEWV (WypAdwy Kal Kupiwe pia Babutatn
emmbupia 6IKA pou, va oeiCoupe OTL N MAAIA KAl TIAVTOTIVA oL ayarn, N CwypadIkr, TIOPAPEVEL
oTaBepn ermhoyn NG MivakoBrikng BoylatldyAou.

ANO TAELPAG ETIPEANTWY, OKOAOUBNOoAUE TNV TIOPEIQ TIOL KABOPICAV O CLAAEKTNC XPIOTOG
Xplotopnc kat n dlevbuvTpla TS Mivakobrnkng EAévn Kurpaiou mou cuvepyAoTnKav yia eptda
UNVEG. 2TO OLIA0TNUA ALTO eidav TEPIToL OYOOVTA KOAMTEXVEC YIA VO KATAANEOLY OF eikool, amd
27 w¢ 37 eTWv. 2’ ALTOUC TPOCTEBNKAV TIEVTE OLV TTANV CAPAVTAPNOEC XWPIC TOLG OToIOLG
roTevoupE OTL SEV OAOKANPWVETAL N GLCIOYVWIA TNC ‘YeVIAC TNG cLyxpovnG Cwypadkng’.

H ewodva mou oxnuaticauge yL autrn Tn yevid eival TOoo mAo0oIa TIou JAAAOV Ba xpelaoTel va
enavardBooupe To eyxelpnua. Eidaue veeg tAoe, QvaKOADPEC KAl KavoTopieG TAvw o€
TEAGPQ Kal XOPTIA KAl TIIoTELOLE OTL CAUEPA, £6W, AVTIMTPOCWTIEVETAL PIO YKAUA KOAATEX VWY,
KIVNUATWY, PELPATWY Kal TAcewy TIou Badel Tn odppayida TNG oTnV €MOXN HOG.

Kupiwe dpwe yvwploaue KAANTEPQ TOLC GINOLG KOAMTEXVEC KAl KAVALE VEEC YVWPIUIEC.
Ol kouBevTeg Kal N eradr padi Toug ATav O,TL KAAUTEPO AMOTAUIEVCAE OAO ALTO TO SIACTNUAL.

Euxaplotw Toug erpeAnTeG NG €kBeong, Tov diAo Xpioto Xpiotodr kal TN Sk pag EA&vn
Kurpaiou Tou cuvepyaoTnKay Pe KEDL Kal PEPAKL VIO TNV €KBeOn ZNHEPQ, N ZWYPADIKN, KABWC
KA TOUC KAAMTEXVEC TIOU PAC TWOUV PE TN CUPUETOXN TOUC.

[MOANEC euXOPIOTIEC OPEINOUUE KAL OTIC YKAAEPT KAl TOUC CUAAEKTEG TIOU AC EPTIIOTEVBNKAV KAl
otpEav To eyxeipnua e MNMivakoBbrnkng pag.

Toug PINOTEXVOUG ETIOKEMTEC PAC, OdEAW va evnuepwow, OTL 0’ AUTA TNV €kBeon euvoeital
N Cwypadikn ocav EexwploTh agia, 0TOXOG PAg OPWC eival va TTAPOLCIACOLE Kl AAAEC HOPPEC
Kal UEoQ.

Ma péva n Texvn etval pa. Tnv Tipw kat tnv otnpeidw.
To 510 Kal TOLG KAANTEXVEC.

lwpyoc N. Boyiatr{oyAov
ArpiAioc 2014
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year after the opening of our Gallery, with four exhibitions now to our credit, we are in the fortunate
position of presenting today works by 25 artists who form the ‘generation of the 2000s’.

Support for young artists was among our specifications and, above all, a deeply-felt wish of my
own - to show that my old and perennial love, painting, remains a firm option of the Vogiatzoglou
Art Space.

In terms of curators, we have followed the course set by the collector Christos Christofis and the
Collection’s Director, Eleni Kipreou, who have worked together for almost seven months. During
this period they saw some 80 artists, until they arrived at a selection of 20, aged between 27 and
37. To these were added five or so artists in their 40s, without whom, we believed, the physiogno-
my of the ‘generation of contemporary painting” would not be complete.

The picture which we formed of this generation is so rich that it will probably be necessary to
repeat this undertaking. We have seen new trends, discoveries, and innovations on easels and
paper and it is our belief that today, here, a range of artists, movements, trends, and tendencies
which sets its seal on our age is being represented.

But above all, we have got to know our friends the artists better and we have made new acquaint-
ances. Our conversations and contacts with them have been the best thing that we have amassed
throughout this period.

| thank from the deep of my heart, the co curators - my friend Christos Christofis and our Eleni
Kipreou - who have worked hard for the exhibition Painting Today.

To the artists who have honoured us by taking part we owe many thanks, as we do to the gal-
leries and collectors who have confidence in us, because they have supported our Art space’s
undertaking.

| should point out to the art-lovers who will be visiting us that in this exhibition painting is favoured
as a distinct value, but our aim is to present other forms of art also.

For me, Art is one. | honour it and support it.
The same applies to artists.

George N. Vogiatzoglou
April 2014
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‘Exelc Ta TiveAQ, EXEIC TA XpWwudTa,
Cwypadloe ToV TIAPAGEICO KAl UTTEC EDTL.

Nikoc Kalavt(akng

0 1912 o Marcel Duchamp SloKAPLEE TO TEAOC TNG CWYPADIKAC KA VIO APKETA XPOVIO OTAUATNOE VA
CwypadiCel. Aro ToTe N CwypadKr AudIoBNTONKE TIOAAEC POPEC. 2TNV TIPAYHATIKOTNTA OPWC Ola-
TNENBNKe MavTta (wvTavn peoa ard To £pyo Tou Bacon, Balthus, Freud, Richter kat Sekadwv akopn
KopPLGAIWY ONUIOLEYWV.

To BiBAio «Art at the turn of the millennium» Twv ekddoewv Taschen, mephapBavel 137 clyxpo-
VOUG KATAEIWHEVOUG KAOANTEXVEC TIOL OPACTNPIOTIOIOVVTAL 0T ADON KAl TO £QY0 TOUG ouvexiCel va
BpiokeTal oe e€ENEN. H Cwypadikr arotelel peco ekdpaonc yia 30 KAAATEXVES, SNAAdH TTOCOOTO
22%. Avapeod Toug ol Franz Ackermann, John Currin, Marlene Dumas, Peter Halley, Elizabeth
Peyton, Luc Tuymans, Christopher Wool kat TToAANG akdpn yvwoTta ovopata. Me oxeddv 1o 610
TIOCOOTO EKTIPOCWITETAL KAl N wToypadia. H YAUTTTIKA, Ol EyKATACTACELC, TO BivTeo Kal SIAdopEeC
AANEG HOPPEC EKPPACNC KAAUTITOLV TO LTIOAOITO.

2 apBpo NG otnv EhevBepoturtia otic 11.12.13 n kpmkde TEXVNS Mapia Mapaykol xapakTn-
piCel TN CwypAPIKr «TTANOPOSITION, EUTIOPIKN), AEBAAr, CwvTavr» KAl cuurepaivel OTL, OTIWG KABE
Ekhpaon TEXVNG, ote dev mebaivel. H idla dnAwvel OTL avAKEL TNV KATNYopia Twv GAvATIKWY TG
TEXVNG OIXWG ETIAOYT LAIKOU KAl TPOTIOL €KGPAcNG, BEoN TIoL ekPPACEL K EpEVA ATTOAUTA. OEWPW
OHWC, OTL OL TIPOTIUNCEIG OPIOUEVWY PIANOTEXVWV KAl KUPIWG CUAAEKTWVY YIO VA CUYKEKPIUEVO EI60C
EkPpaong, cuvNBwce TN (wWyPAPIKr, CLXVA ATTOTEAEL KivNTPO yIa SNUIOLEYIA AEIOAOYWY OPOIOYEVWV
OUAAOYWY, E ECWTEPIKN EVOTNTA KAl CLVOX), TIOU, AV KN TL AAAO, EXOLV KAl PEYAAUTEPN ATTAXNON
OTO €LPL Kowo. EE GANoL, avetdpTnTa anod MPEOTIUACEIS, «EiacTe OAOL Hag, OAOL OCOL CUVOED-
HOOTE pe TNV TEXVN, OKAGBOL QLTAG TNC LIEPOXNCS TIOPVNG». (John Berger, BEvag Cwypddog Tou
KalPOoL pag).

H Cwypadikn eTavEPXETAL OTO TIPOOKNVIO TN dekaeTia Tou ‘80, pe TOuG AuePIKAVOUC Kal
Feppavolg VEO-EEMPECIOVIOTES Kal TNV ITAAIKN Transavantguardia. 2tnv EAAGSa Kuplapxel
N MaPAoTATIKA CWypadIKn, 1IOlAITERA N AVOPWITOKEVTPIKI.

To 1990 ekukAODOPNOE O TIPWTOC KATAAOYOC TNC ZUAAOYNC BAdon ®puoipa. MephapBavel
100 Cwvtec EANvec Cwypadoug, avapeod Toug 60 vEOUS KAANMTEXVEC, NAIKIOC KATW Twy 40
ETWV. 2TO Kelgevd Tou oTov Kataioyo o Mavog 2tedpavidng avedpepe: «2tn dekaeTia Tou '80,
avépwveTal pla yevia (wypadwv pe onuavTiko evoladePoV ....... Avaueoa ota raldld avtd Ba
OlEKpIva Lo TaoEIG: ATO TN pia MAevpd evTortiCeTal pia CWYPAPIK) OUTOTIKWY EIKOVWV E TIA-
PAAANAN avadopa oTnN GUVAMIKY TOU KOWWVIKOD XWPEOL KAl Pla Ekdpaon Tou BubiCeTal Babia
OTN JETAPOVTEQVA EUTIEIRIA AVAKOAWVTAC GPIKWOEIC HOPPEC TOL LITOCLVEIONTOL KAl AVTAW-
VTAC OTOIXEla KAl AdoppeS art’ OAO TO OWHA TNG LOTOPIAg TNG TEXVNG. .......

A6 TNV AAAN TIAELPA LTIAEXOLY ONUIOLEYOIL e HOPPOTIAACTIKES KAl avalnTroEeIC TIOL CLPPRA-
oldouv pe TIC KupilapxeC CWYPAPIKES TACEIC OTOV OlEBVI XWPO OTIC APXEC TNC dekaeTiag Tou '80.
NEO-EEMPETIOVIOTIKES ETIEPPRACEIS, APNENUEVNS BEPATOAOYIOC, EUTTAOUTIONOC TNG oLVBeoNC e
MPAYUATIKA QVTIKEIEVA, Epdacn 0Tn SPAPATIKOTNTA TNG EIKACTIKAG TIPAENC AUTAG KAB' auTnc,
elval Ta Kupiapxa OTOIXEID TIOL TIC XapaKTNEICouv».
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2XeO0V EIKOOIMTEVTE XPOVIA PETA, TO 2014, 0 Oavaonc MouToOMoUAOG, ETIUEANTAC TNC EKBeoNG
«Zwypadikn ll, Aekaetieq 1980-2000» oto Mouoeio ®puoipa, dikaiwvel Tov Mavo Ztedpavidn ava-
dEPOVTAC: «Kamou oTa peoa TNG dexkaeTiag Tou ‘80, SO TAUTOXPOVECS «YeVIEC TouL ‘80» eudavioTn-
Kav TIAPAAANAQ 0TO TIPOCKAVIO. Ot pev, CLVEXIOTEG TNG Arte Povera kat Twv pwToropuwy Tou ‘60,
evw ot &g enavedepav pla EVTova avarapaoTatiky CwypadIk».

To BiBAio «Contemporary Greek Artists» amo 11¢ ekdooeic Méhooa, 2004, mepihauBavel 188
‘EAANVEC KAANTEXVEC TIOL TO £PYO TOUG EEXWPIOE TIC TEAEUTAIEC SEKAETIEC. XPOVIKA EEKIVAL IE TOV
YAOTTTN NMwpyo ZoyyoAorouAo (v.1903) kat ¢ptavel pexpl Tov BayyeAn Bhaxo (v.1971) kal tov HAia
MaranAiakn (y.1970) rou ekmpocwrinoe TNV EAAGSa 1o 2001 otnv MrievaAe Tng Bevetiag. ESW 1o
MooooTd TNG (WypPadIkne urepBaivel To 45%, dnhadn eival LTITEPSIMAGCIO OE OXEON HE TIC XWPEC
™G Adong. Avapeod toug ol Nikog Mniaikag, Zapoc =ayopdpng, NMwpyog Aaldykag, Mixaing Ma-
VOUOGKNG, Taooc Mavtlapivog, Kupidkoc Moptapdkog, AAeEavopog WuxolANG, yia va avapepw
HOVO LEPIKOVG amd TOLG TIOAD TIEQICOOTEPOUC TIOL AyArtw IOIATEPAL.

27116 dnuormpaoieg Twyv Christie’s, Sotheby’s kat Bonhams n EAANVIKN TéxvN eKMpoocwrieital oxe-
OOV AMOKAEIOTIKA artd TN (wypPadIKr, OTWG Kal TOAQGTEPA OTIC dnuorpacieg Tou 2ZTavpou Mixa-
AapL& kat Tou Metpou Bepyou orfjuepa. H rpoopopd Epywy (wvTwy EANAVWY (wypaduwy TIapousoi-
ade ouvexr avgnon Ta TeAeuTala XpovIa. Tnv TTopeia auTr) SIEKOPE N OIKOVOUIKI KQION TIOL OAOL PAG
Blwvoupe.

2tnv EANGSa Slatnpeital akdpn n avtiAngn mou dioxwpilel TN Cwypadikr) oe TIapadooIaK!) Kal
HOVTEQVA I TIAPAOTATIKA KAl adnenuévn. H MANBwpa KIvUATWwY, PELUATWY, TACEWV ) OTUA KAl
BlaiTepa N MOKIAA TWV TTPOOWTITIKWY KAAATEXVIKWY avalnTnoewy, KaBIoTOLV MAPOUOIOUE AVTAyw-
VIOTIKOUG Slaxwplopols Aveu ouoiag.

Eupewc xpnooroleital kKat 0 6po¢ «ocLyXpovn EANVIKE CWyPAdIKr» TIOL cuvVABWG Bewpeltal
va avadepeTal oTous (wvteg EAANveS (wypddout. H KovwvIoAOYoG TNe TexvNe Raymonde Moulin
oT1o BIBAI0 TNG «H ayopd TNG TEXVNG», ekdoon AZKT, 2009, avadepeL: «.... N TEXVN TIOL OVOUACETAl
olyxpovn SeV CUYXEETAL Ue TNV TIAPAYWYN €YWY Twv (WVTWY KAANTEXVWY. Ot e16nUovES — I0TOPL-
Kol TNG oLYXPOVNG ETIOXNG, KPITIKOL TEXVNG KA ETIUEANTEG POLCEIWY — &€V AMOCLVOEOLV TNV TIEPIO-
SoAGyNon ard Tov aAloONTIKO XOPAKTNPIOUO TWV EPYWV KA, EVTEAEL, CUUPWVOLV VA TOTIOOETACOLY
TN yévvnon tnc oLyXpovng TExVNG peoa otn dexaeTia Tou '60. O 6pog cLyXPOVOG, HEYIOTO JIAKL-
Bevpa Tou OlEBVOUEG KOAMTEXVIKOD AVTAYWVICHOU Kal SIOPKWGE EMAVATPOCOIOPIoIUOG, EMIPBARBNKE
katda TN dekaeTia Touv 1980,

TixapakTtnpiCel TV EAANVIKY Cwypadikr) oruepa; 2 Tt ouvioTaTtal N moALpopdia ov avapdloBATn-

TA KUPLOPXEL OTIC PEPEC PAG;

® Zwypadikr ard TOUC CLVEXIOTEC TWV ETYOVWY Tou Cremonini.

e [lpoomidBeleg avapiwonc TS «avadtnone NS EAANVIKOTNTAG.

® Epya couPEAAICTIKOV TIEQIEXOHEVOL I TOUAGXIOTOV pE epdaveic VOEEIC vEO-COUPEANCLIOU.

e Adaipeon e pvApeg ano Tnv EvTiun adpaipeon Tou Navvn 2TIuPOTIOLAOUL.

e Epya pe Kupiapxn pia evoloAOyIKr VEOPEQAIOTIKI TAON PE EVTOVO EIPWVIKO DPOC Kal PUXOAOYIKEC,
OLXVQ, TIOPAUETPOUC.
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® ZWYPADIKN pE EUPAON OTNV TEXVIKI APTIOTNTA WC PECO KABAPOTEPNC Kal ARIacTNG PETAO00ONG
TOUL PNVOUIATOC.

e NEO-TIOT OTTIOL TO AVTIKEIEVO, HEPIKES POPECG EYKATAAEITEL TO TEAGPO KOl QUTOVOUELTAL.

e Epya Twv KAANTEXVWY TOL 6pOH0UL 1) (WYPADIKA PE OTEVH OXEON PE TO YKOAPITL

e |Slaitepn, KABAPA MPOCWITKE YPAPH.

Ta TeAeuTaia Xpovia OAO Kal TIEPIOCOTEPOL VEOTEPOL KAANTEXVEC ETIAEYOLV TO OXEDIO, CLXVA,
OQVv ATOKAEIOTIKO UECO ekdpaons. Epya peydAhwy ouvhBwe SIaoTACEWY, ETIMOVNC KAl AETTTOUE-
PEIOKNC GOVAEIAG, PE TN XPNON HOALBIOL, HaPKASOPOU I Kal OTUAG Slapkeiac. Evdiadepov mapou-
olGCoLY KAl TIEPITTWOEIC OXESIWV TIOAD PIKPNG KAIUOKAC, AKOUN KAl & JEYEBOC YPAUUIATOOTLIOU,
TIOL OPWC KATOPBWVOLY VA CUUTIUKVIWOOLY OAN TNV EVEPYEIA TOL KAAAITEXVN KAl va oTaBoLV I0AEIa
OIm\al og PeyoADTERA €pYa. 2TNV TIAPOVCA EKBECN TO OXEAI0 EKTIPOCWTIETAl YEVAIOOWPA KABWSG
aroTeAel ETIAOYN TIOMWY KAAATEXVWV. Kal 0To TIapeABoy, BERaa, LITMNEXAV KAAAMTEXVES UE EUUOVN
ot1o oxedl0. O Nikog Mnaikag, o Taoog XpIoTtakng kat o MNMwpyog Aaldykag Hoc €xouv SWoel eEalpe-
TIKA €pya. Na Toug Makn @eoduAaKTOTIOLAO, NAvvn Wuxoraidn, Mdapko Xatinratepa, AAEEaVOPO
WuxoLAN aroteAe! TTapAAANAN €TIAOYH KAl AEIOAOYO KOPUATL TOL £PYOU TOUG.

A&xTNKA e Xapd TNV TpoTaon e MNMivakodnkng . N. Boylat(GyAoL VA CUPUETEXW OTNV OPYA-
Vwon TNG ékBeont «2Nuepa, N (wypadkn». Ma apketolC piveg, padl e tnv EAévn Kurpaiou kal
e Tov 610 Tov Mwpyo BoylatCOyAou HEPIKES POPEG, ETIIOKEPTIKAUE AIBOLOEC TEXVNG KAL TA EQYA-
oTNPIA OEKAOWV KAAAITEXVWV YIA TNV ETTIAOYN £pYwV. AKoAoUBNoav TIOADWPEESG cL(NTACEIC YE TOUG
KAANTEXVEC, OAAG KA PETAED PAG, OLXVA E YOVILEG QVTIMAPABETEIC. ATTOGUYAE TOV TIEIPACHO va
ouurePNGBoLPE TIOAD VEOUC KAANTEXVEC TIOL ATTOPOITNoAV TIEOCPATA, KABWGE KAl TTOAAIOTEPOUC,
QKON Kal ekeivoug oL cuvexiCouv va dlaTNEOLY P PPECKIA PaTIA. Ot KOANTEXVEG TIOU ETIAE-
Eape, yevvnuévol Petagd tou 1974 kat 1984, amoteAoly, KATA TV YVWUN UACG, QVTITOOOWTIEVTIKO
oetypa e dlapopdoluevne aloBbnTIKAG TNS yeviag tou 2000. a Toug MeEPIocOTEPOLE APXIoE VA
odladaiveTal N PEANOVTIKA Toug TIopeia kat eEENIEN. ‘Exouv Ttapoucidoetl TN OOVAEIA TOUC OE Jia N
TEPIOOOTEPEC ATOUIKES EKBETEIC, APKETOL EXOLV KAl AEIGAOYN TIAPOLCIA OTO EEWTEPIKO, £QYA TOUC
BpiokovTtal oe dNUOCIES KAl IBIWTIKEC CUANOYEG, HE Alya AdYIA TIATAVE yePA OTNG TEXVNC TN OKAAQL
O eMIoKEMTNC TNC €kBeong, eArtiCoue, va Propeoel va avTIAndGOet To Spduo Tou akoAovBei N (w-
YPadKn oruepa otnv EAAGSQ.

2 gpBpo pou otnv edpnuepida Ta Nea Tng Texvne tov OkTwPplo Tou 2005 TPOETPETA TOLG
VEOUG KOAANTEXVEC: «AICAEETE O,TI 0aC TAPIACEL ZNOTE AOKNTIKA [ EMAVACTATIKA. EprioTeuTei-
Te TNV TPEAQ oac. AlaBdaoTe moinon kat Gprhocodia. GauudoTe TO TAMEVO KAl TO UEYAAEIWOEC.
ADOLYKPAOTEITE TNV KOVWVIA. YTIAOXOLV TIOAAA AKOWIN VA KATAKTACOLV Ol VEEG YEVIEG OTNV TEXVN.
Q1 polkiopevol BpiokovTal avaueod oac». Ta idla Ba €Aeya Kal oruepa.

Xpioto¢ Xplotogric
Arpidioc 2014
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Painting is dead - Long live painting
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You have the brushes, you have the paints,
paint paradise and enter in,
Nikos Kazantzakis

n 1912, Marcel Duchamp announced the end of painting, and for many years stopped practising
it. Since then, painting has been called into question many times. In reality, however, it has still
been kept alive through the work of Bacon, Balthus, Freud, Richter, and scores of other outstand-
ing artists.

Art at the Turn of the Millennium, published by Taschen, includes 137 established contemporary
artists who are active in the West and whose work continues to develop. Painting is the means of
expression for 30 of these, that is, 22%. Among them are Franz Ackermann, John Currin, Marlene
Dumas, Peter Halley, Elizabeth Peyton, Luc Tuymans, Christopher Wool, and many more well-
known names. Photography is represented by approximately the same percentage. Sculpture, in-
stallations, videos, and various other forms of expression account for the rest.

In an article in Eleftherotypia on 11 December 2013, the art critic Maria Marangou described
painting as “old-fashioned, commercial, evergreen, alive”, and she concluded that, like every other
expression of art, it never dies. She adds that she belongs to the category of art fans irrespective
materials used or manner of expression, a position which speaks for me too - completely. | think,
however, that the preferences of certain art-lovers, mainly collectors, for a specific kind of expres-
sion, usually painting, often becomes the incentive for the creation of noteworthy homogeneous
collections, with an inner unity and cohesion, which, if nothing else, have the greatest resonance
with the general public. Moreover, regardless of preferences, as John Berger has said (An Artist of
Our Time), we are all, those of us who are connected with art, slaves of this superb whore.

Painting returned to the centre stage in the 1980s, with the American and German neo-expres-
sionists and the ltalian Transavantguardia. In Greece, representational, particularly anthropocentric,
painting has predominated.

In 1990, the first catalogue of Vlasis Frysiras Collection came out. It includes 100 living Greek
artists, among them 60 young ones under 40. In his text for the catalogue, Manos Stefanidis wrote:
“In the ‘80s, a new generation of painters of particular interest was coming of age ... Among these
young people, | would pick out two trends: on the one hand, it is possible to identify a painting of
utopian pictures with parallel reference to the dynamic of the social space and an expression which
is sunk deep in postmodern experience, as it calls up frightful forms from the subconscious and
draws features and promptings from the whole corpus of the history of art... . On the other, there are
artists with styles and quests which are in step with the dominant trends in painting internationally
in the early 1980s. Neo-expressionist interventions, abstract subject-matter, enhancement of the
composition with real objects, emphasis on the drama of the artistic praxis in itself, are the principal
features which characterise them.”

Almost 25 years later, in 2014, Thanasis Moutsopoulos, curator of the ‘Painting II, 1980 - 2000
Decades’ exhibition at the Frysiras Museum, vindicated Manos Stefanidis when he wrote: “Some-
where in the middle of the 1980s, two simultaneous ‘generations of the ‘80s’ made their appear-
ance in the forefront in parallel. One was made up of those who continued the Arte Povera and the
avant-gardes of the 1960s, while the other brought back a strongly representational painting.”
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Contemporary Greek Artists, published by Melissa in 2004, includes 188 Greek artists whose
work has stood out in recent decades. Chronologically, it starts out with the sculptor Yorgos Zon-
golopoulos (b. 1903) and extends to Vangelis Vlachos (b. 1971) and llias Papailiakis (b. 1970), who
represented Greece in 2001 at the Venice Biennale. Here the percentage of painters is in excess
of 45%, that is, more than double the figure for countries of the West. Among them are Nikos
Balkas, Zafos Xagoraris, Yorgos Lazongas, Michalis Manousakis, Tasos Mantzavinos, Kyriakos
Mortarakos, Alexandros Psychoulis, to mention only a few of the many more | am particularly
fond of.

At the auctions at Christie’s, Sotheby’s, and Bonhams, Greek art is represented almost ex-
clusively by painting, as it was earlier at the auctions of Stavros Michalarias and of Petros Vergos
today. The supply of works by living Greek painters has been constantly on the increase in recent
years. This pattern has been interrupted by the economic crisis that we are all experiencing.

In Greece, the approach which divides painting into traditional and modern or representational
and abstract is still maintained. The host of movements, trends, tendencies, and styles, and par-
ticularly, the variety of individual artistic quests deprive such competing divisions of substance.

The term ‘contemporary Greek painting’, which is usually taken to refer to living Greek painters,
is also widely used. The sociologist of art Raymonde Moulin, in her The Art Market, published by
the Athens School of Fine Art in 2009, remarks that the art which is called ‘contemporary’ is not
to be confused with the production of art by living artists. The experts - historians of the modern
age, art critics, and museum curators - do not dissociate the categorisation by period from the
aesthetic characterisation of works, and, in the end, agree on placing the birth of contemporary
art in the 1960s. The term ‘contemporary’, the biggest wager of international artistic competition
and capable of constant redefinition, was imposed during the 1980s.

What characterises Greek painting today? What does the multifariousness which unquestionably
prevails at the present time consist in?

e Painting by those who continue the work of the ‘epigoni’ of Cremonini.

e Attempts to revive the ‘quest for Greekness'.

e Works of surrealist content, or at least with obvious hints of neo-surrealism.

e Abstraction with memories of the honest abstraction of Yannis Spyropoulos.

e Works in which a conceptual trend of neo-realism predominates, with a strongly ironic manner
and, often, psychological parameters.

e Painting with emphasis on technical skills as a means of a purer and more spontaneous trans-
mission of the message.

e Neo-Pop, in which the object frequently abandons the canvas and becomes autonomous.

e Works by street artists or painting with a close connection with graffiti.

e A private, purely personal, style.
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In recent years, younger artists have been increasingly taking the option of drawing as an ex-
clusive means of expression. These are works, usually of large dimensions, the result of laborious
and detailed working, produced with the use of pencil, markers, or indelible pens. Also of interest
are cases of very small-scale drawings, even of the size of a postage stamp, which, nevertheless,
succeed in rivalling larger works on equal terms. In the present exhibition, drawing is generously
represented, as it is the option of many of our artists. And in the past, of course, there have been
artists who have concentrated upon drawing. Nikos Baikas, Tasos Christakis, and Yorgos Lazon-
gas have produced exceptional works, while for Makis Theofylaktopoulos, Jannis Psychopedis,
Markos Hadjipateras, Alexandros Psychoulis, it is a parallel choice and a notable part of their
oeuvre.

| accepted with pleasure the proposal of the Vogiatzoglou Art Space that | should take part
in the organisation of the ‘Painting Today’ exhibition. For several months, Eleni Kipreou and |,
together with Yorgos Vogiatzoglou himself on occasion, visited art galleries and the studios of
scores of artists in order to select the works. This was followed by many hours of discussion with
the artists, and between ourselves, often with fruitful confrontations. We have resisted the temp-
tation to include many young artists who graduated recently, as well as older ones who continue
to retain a freshness of vision. The artists we have chosen, born between 1974 and 1984, are,
in our opinion, a representative sample of the aesthetics taking shape in the «2000 generation».
In the case of most of them, what their future career and development will be has started to be-
come apparent. They have exhibited their work in one or more personal exhibitions, a number of
them have established a noteworthy presence abroad, their works are to be found in public and
private collections - in other words, they have a firm foothold on the ladder of Art. It is our hope
that the visitor to the exhibition will be able to form an understanding of the path which painting
is following in Greece today.

In my article in The Art Newspaper in October 2005, | urged young artists: “Choose what suits
you best. Live like an ascetic or revolutionary. Trust your madness. Read poetry and philosophy.
Admire the lowly and the magnificent. Listen to society. There is much in Art for the younger gen-
erations to conquer. The gifted are among you.” | would say the same today.

Christos Christofis
April 2014
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> TAQOI O

Ml MepInou ePpTA PAvES, OTO TPAMEC CUOKEPEWY, TEBNKE yIA TIPWTN GopPA N IPdTACN vVa SelEou-
pe otnv MivaxkoBrkn BoylatCoyAou vEous KaATEXvEG. Mia TETola anddaon pag ERyale €Ew anod
TO TIPOYPAUHA TWV EANPUEVWY artodpAcewv TIOL e€ayyelape pe TO Avolypa TOL XWPEOoU. « 'Epya
NG 2LANOYNC BoylatCoyAou, XpovoAoyIKA Kal LeB0SIKA Ba mapouoldlovTal £TOL WOTE VA AVadEL-
xTel 0 MAoUTOC TNC NEOEAMNVIKAG TEXVNG PECT Ao TIC ETTIAOYEC TOL CUAAOYEQ.»

To yeyovdc OTL €iUA0TE EVAC N EUTIOPIKOG XWPOC, EKAVE TNV ArddAoT| Jac autn va apel e1d1-
kO Bapog. O1MNwpyoc kal Nikog BoyiatCoyAou To aykaAlaocay pe evBouolacud Kal n uroypadouoa
de dlotayuo, ylati nEepa Tt GOVAEIA pag TiEPIUEVE. . ..

‘ONol pag ocupdwvhoape OTL XPECOPAoTaV KATIOIOV cuvEPYATN TIOL Ba enwUICOTAV TO BAPOC
TWV ETMAOYWV KAl TNC AdOciwonc oTnv MPOETOILIACIA, TIOU VA ayartd TNV TEXVN Ao KapdIAc Kat va
elval kavog va kpivel” peoa anod va SIALYEC TIPIoUA YWWoewV Kal evnpepwong. O XpioTtog Xploto-
dne €€ apxnc kal oe BABOC xpOvou, AMOdEXTNKE O AvOPWIOS UAC.

> TA0I0 3

2TpwBNKape va SIELKPIVICOVPE, KATAPXNV VIO PJAC: TO POAO TNG INMivakoBnkng, ToV 0pIopd VEOQ
KOANITEXVNG, TO POAO TWV ETIUEANTWY, TWV SAVEICTWV,(QIBOLOWY TEXVNC KAl CUMEKTWY), KAl EEKI-
vnoape PeBodIkA Kal otabepd va enetepyaldpacte OAA TA TIOPATIAVW EVW TIAPANNAA GpxIoav
Ol ETIOKEPEIG OE ATENE KAANATEXVWV.

21N SIK POUL TN YeVId, VEOG KAANTEXVNC AMOKOAEITO OTIOI0G TIAPNYAYE €PYO Ao TA TPIAVTA
600 - TPIAVTA TPIA TOL, pEXPL TA TIevAVTA Kal KaTL. O Xpdvog dev PeTpoloe apvnTKA. NpwTtepyd-
TEC ETIPEANTEC KAl aiBouoeg TExvNG SlaTLTIWVAV TNV LITOCTAPIEN TOLG OTNV EVTOTIOTNTA KAl TO
EMNVIKO SLVAIKO. 2 ALTO Ba TIPOCBECW OTL Alyol AvBpwTIoL TNG TEXVNC elxav TN duvaTdTNTA Va
TAGIOEPOLY OTO EEWTEPIKO KA VA EVNEPWBOLV YIA TO EIKAOTIKO YiyveoBal, oroTe Ba xapaktrplla
NPWIKEC TIC TIPOOTIABEIEC TOUC.

MeTa TO 1990, XWPIC eVOXEC Kal Oxl OTIOPASIKA 1 PEPOVWIEVA, Ol ETIHEANTEG eMERAAQV TNV
TIPOCWTIIKI TOLC YVWUN, TapapepiCovtac akdpa Kal Gieg, maipvovtag To pIocKo TNG ETIAOYNG.
2TOXOG TOLG TV va TIPORAANOLY TOV TIAYKOOUIO XAPAKTHPA TNG EMNVIKAG TEXVNG, SIATNOWVTAG
TO €6VIKO 16lwpa TOUL.

MeTtd to 2000, veog arokaleital To BPedog. NEOC KAAITEXVNC Bewpeltal 0 elkoodpng TIou
ota 35 Tou &xel yivel peonAikag. Ti dpraiet yt autd; OAa pa OAa: N TexvN - BEaua, N TEXVN TOL EVTL-
TWOolaopoU, Ta Bl kal Ta idla, N LrEP - MANPOdGOPNCN, TA APEPWHIATA, Ta TTaKVidla Suvaung, ot
OLOETEPEG KAl ACAPEIG KPITIKEG, N ETIBOAN TNG TIUNG TTIAVW OTNV a&ia Tou EPYou TEXVNG. To “Kal-
VOUPYIO glval avaykaio”, “kabe T1 veo elval evlladpepov”, eival Ta vea TPOTIAPIA .

2NV AyYAIQ yia TipwTtn Gopd XPNoWOoTTIoETal 0 OPOC VEO-GNA Kal adhopd TOUG KAANTEXVEC TIOU
OLYKEVTPWVOLV TO EVOIAPEQOV TWV PEYAAWV SIEBVWYV CLUAMEKTWY. KAt oav appwaoTia SnAadH.

1
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To pawvopevo epxetal kal otnv EANGSa Kat ot ykahepi 15 xpdvia Twpa KATakALCovTal arod mal-
Ol TNC 2x0oANe Kahwv Texvwy, TPITOETEIC, TEAEIOPOITOUC KI ArtOPOITOLG, UE TIPWTO KPITHPIO TNV
NAKia. ‘EktoTe, Ta ‘TIadid’ yivovtal PWTAYWVIOTEG.

Kat ¢pTavoupe OTO OrPEPQ: TIOL Ol VEOL KAANTEXVEC £EAKOAOLOOLV va BPICKOVTAL OTO TIPOOKI)-
VIO [E KPITNPIO TIAEOV TNV eAeLBEPIa TNG €kPPaoNC Kal TNV artodoxn TNG. Eival aAndeia we moTe
AN\OTE Sev eixav TOoN eAeLBepia. MeTd TNV MOX! TNC AUANG TEXVNG, TWV VEWV UECW KAl TNG web
art, Eavayoploav otnVv o ‘cLUBATIKA’ LoP®N TEXVNG, TN CWYPADIKN). AVEVOXIKA XONOILOTIOIOLV TO
TTOPTIOACIO AULTO OXNUA, XWPEIC HaVIGEDTA, XWPIC BEQUATIKEC OAAAYEC, XWPIG va TauTiCovTal Ye TO
“KOAO yoUOoTO”, XWPIC va evTACCOVTAL Ot TIOATIKA 0PBEC eEEIOIKEVTELC.

Ti k&vouv; Bpiokouv eykaipwe TOUG OTOXOUC TOUG KAl TOUG AKOAOLBOULV, Eival CUYKPOTNUEVOL,
EVAPEPOL YIA TA TEKTAVOUEVQ, ETUKPITIKOL KAl KATAEIWVOVTAL VWPIG.

2 TAOIO Y

H €kBeon 2nuepa, n Zwypadikr), mpoopifetal yia 6ooug GNOTEXVOUG BEAOLV VA TIDOOAVATOAL-
OTOUV O€ €va CLVAPTIAOTIKO XWPEO TIOL dNUIoLPYELTAL ATTO VEOLS KOAITEXVEC. OC0L TIAPAKOAOL-
Bolv Ta EKAOTIKA, Ba avayvwpiocovy ovouaTa Katl pevpata. Me TETOIoL TUTIOU EKBECEIC OXNUA-
TiCetal n evrinwon OTL prtaivel pia “téén” ota mpaypata apod 0 XWwpEog o idlog, N Mvaxkobrkn,
armoTeAel “Emavo” yla TOLG CUPLETEXOVTEG. Towg... NMpoowrika roTebw OTL 600 oL (wypddot (w-
ypadiCouv, N TAEN Ba avaTpemeTal, OO0 TIEPQIOCOTEPO EKOETOLY, N TPATIOLAC Ba EavapolpadeTal.
H 1otopikdTNTa adopa TIPONYOVUEVES YEVIEG. TN veOTNTA TN XOPAKTNEICEL N oG TNG SLUVAUIKNG,
KOWWG N GOPA...

O1 25 ouppeTexovTEC KOBPEPTICOLY VEEC TATEIG KA TEXVIKECS, £TOL OTIWC AUTEC SIAUIOPGUWVOVTAL
TWPEA OTNV TEXVN, EVOWUATWYOVTAG KAl ArTOBANOVTAC OTOKEIQ TNG I0TOPIAC TNC. Agixvouv OAOV TOV
TTAOUTO TNC OLYXPOVNG KOAITEXVIKNG EKPPAONC HE TPOTIO adAIPETIKO, OAV KOUIKG, OV TIOTT AQT,
oav VEO PEAAICUO, AV COUPEQAICHIO, OAV EVWOIOAOYIKO, CQV KIVNUIATOYPAPIKES eikdveC. Mn Bewpel-
TE TO oav ApVNTIKO TIpdonuo. To oav eival katadikd Toug yiati Sev urtodnAwvel d’ apres, ) after, aAG
au—dela kat beyond. To cav gival 0 GPAXTNG TOL CLYXPOVOL KAANITEXVN, TIOU TOV TIPOGUAGCTEL Ard
NV nayida TN QVAPETPNONG HE TO PEYOAOOXNUO Kal TO 1©avikO €pyo. ‘ETol pmopel va Cwypadicel
XWPIG SOYHATIOUOUE KAl XWPIC TIPWTOKOAAO. Mn Eexvape Tov codo I0TOPIKO Gombrich: ‘Gev LTAPXEL
OT’ aANBeIa TEXVN, HOVO KOAITEXVES'. [oAudIaBacuéve oL Tarmol, cuUdWVW artdAuTal.

> TA0IO O

2THVOVTAG EIKOVIKA TNV €KBeOn evBouolaoTnka. MExpIC evoc onueiou To eixa pebodedoel cwoTa,
He paT anodaoloTiko kal avotnEo. No mercy. H cuyKEVTpwon OpWE Twy GWTOYPAPIWY U’ EKAVE va
XOPW YIA TIC EPUOVES Pov. H Cwypadikn eival a&emepaoTo eid0¢. XwpIG nuepopnvia Anéng.

/O
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Avavewoluo. MNpooapudletal o kABe KATAoTAoN Kal cLVONKN, LTTORIRACETAL, AVASITTAWVETAL KAl
ETIAVOKTA TNV LIOOTACN TNG. EmaveykabidpleTal xapn oTtoug ormadols, TOLG BEPAMOVTES Kal
TOULC AelTouPyoLC TNC. ‘HTav agemepaotn TOTE oL cLINTIOTAV OTA COAOVIA CAV KATAVOAWTIKO
eidoc kal eixe AaBel xapaktpa dnuocto (evw mpoopieTal yia IBIWTIKO). TOTE oL AKoLya TNV
ekdpaon “ elote TO0O pa 1600 ‘passe”’. TOTe oL Ta TEAGPA aKLPWBONKav. Kal pape yia duo
OeKAETIEG TIPV.

E€akoAouBel va eival aEemepaoTn Twpa TIoL TO oxeOIo dev elval TIA TIPOTIAPACKEVACTIKO OTA-
010, TIOU HETOANAXBNKE 0 AUTOVOUN EKPPACN, OE OAOKANPWLEVO €pYo. [Tou N adaipeon maipvel
TNV ekbIKNoN TG PN-GOPUAC, TIOU N EVWOIOAOYIKY CWYPADIKY QVAYWWPEIOTNKE oav O POXB0C Tou
vou. H amopdkpuvon and TNV avayvwpIiolun opopdId OVOPAoTNKE eEMPECIOVIOUOG. H piviatoopa,
TO HIKPOOKOTIKO QVATITUYHA eVOC Peyahou Bepatog. O TEAIKOC XproTtng, To koo, hndicel (wypa-
dKN.

Kl ac OTOAICOUV Ol KAKOL TA €pYa TWV VEWY KOAITEXVWY AMOKOAWVTAC TA “AIOKOOUNTIKO”,
“eNadpAac LANC”, “DpEokO”. To EPYO TEXVNG,- ETOL OTIWC PAETIOLUE KAIL HECA AT’ AUTH TNV €kBe-
on,- elval évag amnod Toug SIEICOUTIKOTEQOUC UNXAVIOUOUG KATAvONoNG TNG TIOMTIKNAC OLVONKNG,
AMG Kal Evac amnod TOUC ATTIOTEAECUATIKOTEPOUC GOPEIC TIAPEUPRACNSG KAl OXOMACUOD TNG Blag
™c wng. O Péumpavt kal n Nuxtepuvr NepimoAoc dev eival avTimalol TOL VEOL eIKAOTIKOU. Eival
€VOC CLVAYWVIOTNC C° éva OKANPO KOOWO YEUATO Qywvies, Evac CLVAYWVIOTAC OToV BauPacTo
KOOLIO TWV EIKOVWV.

2AHEPQ, N ZWYPADIK, AMOTEAEL VAV AUTOXPNHATOOOTOUHEVO XWPO, HE KOAMITEXVEC WPILOLG
Kal KaTaoTaAaypUEVOUC. Exel BAEPEIC Kal EATIOEC VI TO EEWTEPIKO OAA OL TIECTIKEC CLVONKEC OTO
E0WTEPIKO TNG e€armTouy TN dldBeon kal TN davtaocia. H EAMGSa amoteholoe Kal anoTeAel yKpi-
Ca Cwvn yla TNV Téxvn, dev exel Gueon nmpodoBaon oto dlebveg ovoTtnua. Ot EAANVEG KOMITEXVEG
OHWC €XoLV. MeuovwEVQ, UE TIPOCWIIIKES TIPOCTIABEIEG, UE LTIOOTAPIEN ATT’ TIC YKAAEPT KAl TOUC
OUM\EKTEG. AVTE KQl TOUC ETIPEANTEG.

Eyw, ocav ocuv-emipeAnTRIa TNC €KBEONC OAO AUTO TO SIACTNUA TWV 7 UNVWY, TIOPEA PE TOV
XpioTo Xplotodr], EKTOC AT’ TIC OTIOLOAIEC KOUBEVTEC E TOUC KAAANTEXVEG KAl UETAEL pag, Slarti-
OTWOoA OTL OTIOIOG AEEL TOLG KOANTEXVEC VEOULG N TTAIId, ival TIETIEPACUEVOG.

Madla, euxaplotw yia T Cwypadikh onuepa.

EAEvn Kuripaiou
Mdptioc 2014




IHMEPA,
H ZQrPA®IKH

—leni Kipreou
Yesterday, Today, Tomorrow

27




MINAKOOHKH I N. BOTIATZOTAQY

Stage a

Some seven months ago, at the conference table, the proposal that we should show young artists
at the Vogiatzoglou Art Space was first put forward. Such a decision meant our departure from
the programme of decisions already taken which we had announced when the Art Space opened.
“Works from the Vogiatzoglou Collection will be exhibited, chronologically and methodically, in such
a way as to highlight the wealth of Modern and Contemporary Greek Art through the choices of
the collector.” The fact that we are a non-commercial undertaking meant that this decision took on
extra weight. George and Nikos Vogiatzoglou embraced it with enthusiasm, and the present writer
with hesitation - because she realised how much work awaited us... We all agreed that we needed
someone to work with who would shoulder the burden of the selection and of dedication to the
preparation, who loves art with all his heart, and is capable of ‘judging’ from a lucid viewpoint of
informed knowledge. Christos Christofis, from the start and over time, proved to be our man.

Stage 0

We set out to clarify - in the first place, for our own purposes: the role of the Art Space, the definition
of a young artist, the role of the curators, and of those - galleries and collectors - who would be
lending works, and started methodically and steadily to work on all the above, while at the same
time, visits to artists’ studios began.

In my own generation, a ‘young artist’ was a term applied to someone who produced work from
the age of 32 / 33 to that of 50 something. Time did not count in a negative way. Leading curators
and galleries expressed their support for localism and the Greek potential. | would add to this that
few people in the art world were able to travel abroad and inform themselves about what was hap-
pening there in art, so | would describe their efforts as heroic.

After 1990, without any sense of guilt and not in a sporadic or isolated way, curators imposed
their personal opinion, setting aside even considerations of friendship and taking the risk of making
choices. Their purpose was to project the global character of Greek art, while retaining its national
idiom. After 2000, it was the infant who was termed ‘young’. A young artist was considered to be
someone in his 20s, who at 35 had become middle- aged. What was to blame for this? Everything,
just everything: the art - spectacle, sensationalist art, the same thing over again, hyper - information,
tributes, power games, neutral and obscure criticism, the imposition of price over the value of the
work of art. “The new is necessary’, ‘everything new is interesting’ were the new refrains.

It was in the UK that the term neophilia was used for the first time, and it applies to artists
who attract the attention of the big international collectors. Something like a disease, then. The
phenomenon has come to Greece and for 15 years now the galleries have been flooded by kids
from the School of Fine Arts, in their third year, in their final year, and graduates, the first criterion
being their age. From then on, the ‘kids’ became protagonists. And we come to the present: when
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young artists continue to be centre - stage, with freedom of expression and its acceptance as the
criterion now. It is true that never at any other time have they had so much freedom. After the era
of non-material art, of new media and of web art, they have returned to the more ‘conventional’
form of art - painting. They use this ancient vehicle with a clear conscience, without manifestos,
without spectacular changes, without identifying themselves with ‘good taste’, without belonging
to politically correct specialisations.What are they doing? They discover their aims in good time and
pursue them, they are organised, informed about what is going on, critical, and achieve recognition
at an early stage.

Stage ¢

Painting Today exhibition is intended for those art-lovers who wish to orientate themselves to a
fascinating space created by young artists. Those who follow the world of art will recognize names
and trends. The impression is formed by exhibitions of this type that an ‘order’ is being imposed
on things because the space itself, the Art Space, is a ‘commendation’ for those taking part. Per-
haps ... . Personally, | believe that as long as painters paint, order will be subverted; as long as they
exhibit, the cards will be dealt afresh. Historicity involves previous generations. Youth is marked by
the impetus of the dynamic.

The 25 artists taking part reflect new trends and techniques as these are being shaped now in
art, incorporating or rejecting features from its history. They display all the wealth of contemporary
artistic expression in an abstract way, as comics, as pop art, as new realism, as surrealism, as con-
ceptual art, as cinema images. Do not think that the ‘as’ is a negative prefix. The as is their ‘convict’
because it does not suggest d’ aprés or after, but au- dela and beyond. The ‘as’ is the fence of the
contemporary artist which protects him from the trap of competing with the grandiose and ideal
work. Thus he can paint without dogmatism and without protocol. We should not forget the wise
historian Gombrich: ‘in reality, there is no art, only artists’. My most learned grandpa, | am in total
agreement!

Stage d

In setting up the exhibition from a visual point of view, my enthusiasm grew. Up to a point, I'd ar-
ranged it correctly, with a decisive and strict eye. No mercy. But the assembling of the photographs
made me glad about my obsessions. Painting is an unsurpassed genre. Without a sell - by date.
Renewable. It adapts to every situation and condition, it is put down, it recoils, and recovers its
hypostasis.

It is re-established thanks to its supporters, those who serve it, and its functionaries. It was un-
surpassable at the time when it was discussed in the salons as if it were a consumer commaodity
and had taken on a public character (whereas it is intended for a private one). It was then that |
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heard the expression ‘you are sooo passé’. It was then that easels were abolished. And we're talk-
ing about two decades ago.

It continues to be unsurpassable now that drawing is no longer a preparatory stage, when it has
mutated into autonomous expression, a rounded work. When abstraction is taking its revenge as
non-form, when conceptual painting has been recognised as the toil of the mind. The departure
from recognisable beauty has been termed expressionism. The miniature, the microscopic devel-
opment of a large subject. The final user, the public, votes for painting.

And let the bad guys dub the works of young artists ‘decorative’, ‘light material’, ‘fresh’. The work
of art - as we also see it by means of this exhibition - is one of the most penetrating mechanisms
for an understanding of the political situation, and one of the most effective agents of intervention in
and comment on life itself. Rembrandt and Night Patrol are not opponents of the new art. This is a
competitor in a harsh world full of anxieties, a competitor in the wonderful world of images.

Today, painting is a self-financing world, with mature and settled artists. It has ambitions and
hopes for abroad, but the pressing conditions at home fire its mood and imagination. Greece has
been and still is a grey area for art; it has no direct access to the international system. But Greek
artists have. As individuals, by their personal efforts, with support from the galleries and collectors.
And let’s throw in the curators.

| myself, as joint-curator of the exhibition for the whole of this seven-month period, together with
Christos Christofis, apart from the great conversations which we had with the artists and between
ourselves, have discovered that anyone who calls the artists ‘young’ or ‘kids’ is out-of-date.

Kids, thank you for painting today.

Eleni Kipreou
March 2014
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personal exhibition at the
Tsatsis Projects / Artforum
Gallery in Thessaloniki. He has
taken part in a large number
of group exhibitions, mainly in
London and Athens. He was
awarded a scholarship by
the Spyropoulos Foundation
(2006), and was chosen for
the Salon Art Prize, London
(2011). His latest personal
exhibition, entitled ‘Resort
Archaeology’, was held in
2014 at the London Art Fair
(The Contemporary London).
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20vBeon, 2013, AadI og kauPRd, 60 X 50 ek.
COMPOSITION, 2013, OIL ON CANVAS, 60 X 50 cm
Euyevikn nmapaxwpnon ZuAhoyr Opgotn Mewpyltdn
/ Courtesy of Orestis Georgiadis Collection
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‘Epwg, 2011, AKPLAKA,

AGSIa Kal HOAVBIa oE XaTi
EMKOANNPEVO og EVAO, 80 X 80 ek.
ERQCS, 2011, ACRYLIC, OIL COLORS
AND PENCIL ON PAPER PRESSED
ON WOQD, 80 X80 cm

Evyevikn iapaxwpnon Tou
kaAArexvn / Courtesy of the artist
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MavwAnc¢ Avaoctaocdkog

levvnBnke 1o 1977 otnv ABriva. 2rmovdace 0Tn ZXoAN EacTikwy kal Epappocpéevwy Texvwy Tou AlN.Q.
ard onou anodoitnoe To 2008. Exel mapakoAouBroel emiong uabrnuata ZLAOYALTTTIKNG (AéoBog, 1995),
Yahoupyiac (KpAitn, 1996), Zknvoypadiac (ABriva, 2001), Ayloypadiac (ABrva, 2002), >knvobeaiag
(ZepBia, 2005) kat EikaoTikhe WuxoBepaneiac (2007). Mpayuatomnoinoe TNV MPWTN ATOMIKA TOL €kBeon
ye Titho “minimax” 1o 2008 oTn ykaAepi Fizz, ABriva. JupueTeixe oe opadIKEG ekBEoelG oTnv EAAGOQ Kal
TIOAEG XWPEG TOL EEWTEPIKOD, EXOVTAG AnooTiacel BpaBeia kal eraivoud. Exel erupeAnBel ekBEoelg kal
deoTIBAA vEwV kKaAAiTexvwy. Epya Tou BpiokovTal oe Mouoeia Kal o TIOAAECG IBIWTIKEC CUANOYEG. ZEl Kal
epyaletal otnv ABrva.
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MeTtaudleopévo TIapeBoy, erikivouvo peAay, 2012, AadL kat oADBIa ae XapTi eTIKOANPEVO g EDA0,90.5 X 96 K.
DISGUISED PAST, DANGEROUS FUTURE, 2012, OIL COLORS AND PENCIL ON PAPER PRESSED ON WOOD, 90.5 X 96 cm
Euyevikn apaxwpnon Tou kaAArexvn / Courtesy of the artist

Manolis Anastasakos

Born in 1977 in Athens. Studied at the School of Visual and Applied Arts of the Aristotle University of Thessaloniki,
from which he graduated in 2008. He has also attended courses in Woodcarving (Lesvos, 1995), Glass-making
(Crete, 1996), Stage Design (Athens, 2001), Icon-painting (Athens, 2002), Stage Direction (Serbia, 2005), and Art
Psychotherapy (2007). Anastasakos held his first personal exhibition, entitled ‘minimax’, in 2008 at the Fizz Gallery,
Athens. He has taken part in group exhibitions in Greece and in many countries abroad, where he has won prizes
and commendations. He has curated exhibitions and festivals for young artists. Works by Anastasakos are to be
found in museums and in many private collections. He lives and works in Athens.
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Nikoc¢ AoAaviéng

"evvrBnke To 1980 ota
MNavvitod. 2novdaoce
CwypadIkry OTN 2X0AN

KoAwv Texvwy Tou Al.0.
OTO €PYQOCTHPLO TOL Névwn
Dwkd, ard omouv anopoitnoe
10 2004. lNpaypatoroinoe
TNV TIPWTN ATOPIKI TOU
€kBeon 10 2013 01N yKoAepl
Donopoulos International

Fine Arts, ©eocaAovikn. Exel
TIAPOLOIACEL TO QYO TOU

o€ TIOMEC EKBECEIC OTNV
EMGSa Kal To eEWTEPIKO Kal
QEOTIA0E TUNTIKES SIOKPIoELG.
Zel Kal epyaletal otnv
@eocoarovikn.

IHMEPA,

H ZQrPA®IKH

Nikos Aslanidis

Born in 1980 in Yannitsa.
Studied painting at the School
of Fine Arts of the Aristotle
University of Thessaloniki in
the studio of Yannis Fokas,
from which he graduated in
2004. Aslanidis held his first
personal exhibition in 2013 at
the Donopoulos International
Fine Arts Gallery, Thessaloniki.
He has presented his work in
many exhibitions in Greece
and abroad and been awarded
distinctions. He lives and works
in Thessaloniki.
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Xwpic TiTho, 2013, AadlL og kapRd, 120X150 ex.
UNTITLED, 2013, OIL ON CANVAS, 120X 150 cm

Euyevikr) mapaxwpnon 2uAhoyr) Opeatn fewpyiadn

/ Courtesy of Orestis Georgiadis Collection




ALEE



‘ATitAo, 2007, XpwuaTloTa HoADBIa, perdvt og xapTi, 100 X 135 ex.
UNTITLED, 2007, COLORED PENCILS, INK ON PAPER, 100 X 135 cm

Euyevikn mapaxwpnon tou kaAAitexvn / Courtesy of the artist




Eugppoovvn Aotepr)

[evvnBnke oto Alylo To

1980. Zrovdace CwypadIKn
otnv AZKT tng ABrvag,

OTO €PyacTpIO Tou lavvn
Wouxormaidn ard orouv
artodoitnoe 10 2007.
[Napouoiace yla mpwTn
dopda TN SoLAEIG TNG OTN
ykahepi K-art, ABriva,

T0 2009 oTnV €KBeon
“Storytellings”. AkohouBnoe
T0 2012 n ékBeon NG
“Anokortr) Autotéelag”
OTIOL TIAPOLCIACE Eva UOVO
€PYO, HIKTNG TEXVIKNG OE
XOPTI, PAKOUC OEKA PETPWYV,
TIPOCKAAGVTAC TOV GINOTEXVO
Beatn va emA&tel kal va
ATIOXWPENOEL UEPN TOL EPYOU.
Zel kal epyadetal otnv Ariva
kal oTo Alylo.

Efrosini Asteri

Born in Aighio in 1980.
Studied painting at the
Athens School of Fine Arts,
in the studio of Yiannis
Psychopedis, from which
she graduated in 2007. Asteri
exhibited her work for the
first time at the K-art Gallery
in Athens in 2009 in the
‘Storytellings’ exhibition. This
was followed in 2012 by the
‘Cut-off of Independence’
exhibition, in which she
showed only one work, of
mixed technique on paper,
ten metres in length, with
the invitation to art-lovers to
choose and detach parts of
the work. She lives and works
in Athens and Aighio.
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['tavvnc BapeAacg

["evwnBnke To 1977 otnv Abrjva.
2rovudaoe Cwypadkr otnv AZKT
™me ABrvac (1998-2003) kal oTo
Royal College of Arts, Aovdivo,
(2004-2006). Npaypatoroinoe
TNV TIPWTN ATOMIKI TOU €KBeon
pe Titho “"Kapnkopowvtec” 10
2003 otn Nkaiepi 7, Abryva.
AkoAoLBNoAV PEXOL OrueEPa
OEKA ATOUIKES KAl TIEPIOOOTEPES
arnd capAvTa OPASIKEC EKBETEIC
otnv EANGSa Kat TTOMEC XWpeg
OTO EWTEPIKO. 2ZUUUETEIXE OE
Alebveic Zuvavtnoelc Texvne Kal
HE TO £0YO TOL EXOUV OOXOANBEI
SlEBVONC KUPOUC BewpITiKoi

NG TEXVNC KAl ETIPEANTEC.

2TIC TIPOODATEC EKBETEIC TOL
oupuriepauBavovtar: Cairo
Biennial (2010), DESTE Price
2011, Palais de Tokyo, Napiot
(2012, 2013), Saatchi Gallery,
Novbéivo (2013). Zel kal epyaleTtal
otnv ABrva kai Bievvn.

O lNavvng Bapehag
EKTIPOoWTIETAL ATTIO TNV YKAAEPI
The Breeder, ABriva, Movako.

Yiannis Varelas

Born in 1977 in Athens. Studied
painting at the Athens School

of Fine Arts (1998 - 2003) and
at the Royal College of Arts,
London (2004 - 2006). He held
his first personal exhibition,
under the title ‘Karekomoontes’
in 2003 at Gallery 7, Athens.
This has been followed, up to
the present, by ten personal and
more than 40 group exhibitions
in Greece and in many countries
abroad. He has taken part in
international art meetings, and
his work has been the subject of
art theoreticians and curators of
international standing. Included
among his recent exhibitions
are those at: the Cairo Biennial
(2010), DESTE Price 2011,
Palais de Tokyo, Paris (2012,
2013), Saatchi Gallery, London
(2013). He lives and works in
Athens and Vienna. Yiannis
Varelas is represented by

The Breeder Gallery, Athens,
Monaco.

20

Modern Painter, 2011, pelktr TeEXVIKY Oe XapTi, o€ kopvida 160 X 150 ek.
MODERN PAINTER, 2011, MIXED MEDIA ON PAPER, FRAMED 160 X 150 cm

Euyevikn mapaxwpnon the Breeder Gallery, ABryva, Movakd
/ Courtesy of The Breeder Gallery, Athens, Monaco






AAeéia KapaPBera

levvrBnke otnv ABriva orou (el
kal epydadetal. Elvar andédporrog
TOUL TUAUATOG MAACTIKWY
Texvwyv kat Emotnuwy e
Texvne tou Maveriotnuiov
lwavvivwy (arod. 2008). Ao To
2009 aoxoleital Kupiwe pe TN
CwypadIkN Pe HAPKAOOPOUC.
‘Exel mapouvoiaoel Tn G0LAEIG
NG oe ekBeoelc otnv EAAGSQ,
2epPia, lomavia kal eppavia.

LHMEPA,

H ZQrPA®IKH

Alexia Karavela

Born in Athens, where she lives
and works. Karavela is a graduate
of the Department of Plastic
Arts and Sciences of Art of the
University of loannina (graduated
2008). Since 2009, she has been
engaged chiefly in painting with
marker pens. She has presented
her work in exhibitions in Greece,
Serbia, Spain, and Germany.
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[pvaoTAEIo LITCAAAWY EBVIKNG Tpdrelag, 2013, papkaddpol oe ykpL xapTovy, 70 X 100 ex.
AT THE NATIONAL BANK EMPLOYEES GYM, 2013, MARKERS ON GREY CARDBOARD, 70 X 100 cm

Euyevikn) mapaxwenon 2uAoync Kwota MNanavikoAdou
/ Courtesy of Kostas Papanicolaou Collection
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2 Ta}Xog
KapauavwAin
"evvnBnke T0 1977 otnv
Abrva. 2rmovdace CwWyPAPIKN
oTtN 2X0A Kahwv Texvy Tou
AplotoTtéletou MNaveriotnuiou
@eooaiovikng (2002-2003),
otnv AZKT tng Aérvag (2004-
2008) kai oto lNaveroTtuio
Hildesheim tng Neppaviag
(2006-2007, Erasmus).
[NpayuaToroinoe TV PWTN
ATOWIKNA ToL €kBeon To 2009 oTNn
YKoAepl MNoTvia ©npwv, ABrva.
‘Exel ouppeTaOXEL O EKDETEIC
otnv EN\Gda kat 1o e€wTtepiko,
peTa&L Twv omnoiwv Kappatos
Rooms 2010, Remap 2011, 3n
Mruevaie e ABrivac (2011).
Zel Kal epyaleTal otnv ABrva.

Stelios Karamanolis

Born in 1977 in Athens. Studied
painting at the School of Fine
Arts of the Aristotle University of
Thessaloniki (2002 - 2003), at the
Athens School of Fine Arts (2004
- 2008), and at the University

of Hildesheim, Germany (2006

- 2007, Erasmus). He held his
first personal exhibition in 2009
at the Potnia Theron Gallery,
Athens. Karamanolis has taken
part in exhibitions in Greece

and abroad, including at the
Kappatos Rooms 2010, Remap
2011, 3rd Athens Biennale
(2011). He lives and works in
Athens.
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MiwvTtag, xalevovtag, karvifovtag, 2014, Aadt oe kapBd, 80 X 70 ek.
TALKING, FOOLING, SMOKING, 2014, OIL ON CANVAS, 80 X 70 cm
Euyevikr) mapaxwpnon CAN Christina Androulidaki Gallery

/ Courtesy of CAN Christina Androulidaki Gallery
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AtmAo, 2012, aKpLAIKG, AASL og kauBa, 69 X 49 ex.
UNTITLED, 2012, ACRYLIC, OIL ON CANVAS, 69 X 49 cm
Euyevikn apaxwpnon ZuAhoyn MNMivakoBrkne BoylatldyAou / Courtesy of Vogiatzoglou Art Space Collection

@copiroc Katairtavog

evwnBnke oto Aypivio To 1975. 2movdace Cwypadikn otnv AZKT e ABrivac oTo €pyacThplo TNe
Pévac Manaotopou, anod orou arnodoitnoe e aplota 1o 2001, To 1999 GuULETEIXE OTO EKTTAIOEUTIKO
poéypapua Erasmus pe e€dunvn mapauovr otny lomavia. MNpaypatornoinoe TV TEWTN ATOWIKY TOU
€kBeon pe TiTAO “Have a Look” otn kaAepi 7, ABriva 1o 2005. Méxpl ornuepa €xel TIapoucIacel TN
OOUAEIG TOUL O€ TEVIVTA eKBECEIC TNV EAGOa kal To e§wTtepkd. Epya Tou Bpiokovtal oe Mouoeia ka
agloAOyeC IDIWTIKEC CLUANOYEG. Zet Kal epyaleTal oTnv ABrva.
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Auaa, 2011, akpLAKE, AadL oe kapBd, 110 X 140 ex.
CARRIAGE, 2011, ACRYLIC, OIL ON CANVAS, 110 X 140 cm
Euyevikn apaxwpnon tou KaAAtexvn / Courtesy of the artist

Theophilos Katsipanos

Bornin Athens in 1975. Studied painting at the Athens School of Fine Arts in the studio of Rena Papaspyrou,
from which he graduated with first-class honours. In 1999, Katsipanos took part in the Erasmus programme,
involving a six-month stay in Spain. He held his first personal exhibition, entitled ‘Have a Look’, at Gallery
7, Athens, in 2005. Up to the present, he has presented his work in 50 exhibitions in Greece and abroad.
His works are to be found in museums and notable private collections. He lives and works in Athens.
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AttAo, 2010, pehavt oe xapTi, 70 X 50 ek. Nikog Are€iou: THE AND, 2011, uehawvi oe xapti, 31 X 41 ek.
UNTITLED, 2010, INK ON PAPER, 70 X 50 cm NIKOS ALEXIOU: THE AND, 2011, INK ON PAPER, 31 X 41 cm
Euyevikn mapaxwpnon ZuAAoyn Evuyevikr Trapaxwpnon ZuAAoyr Xpiotou Xplotodn
AvaoTtdolou BalakormouAou / Courtesy of Christos Christofis Collection

/ Courtesy of Anastasios Vazakopoulos Collection

HAilac Kagpovpoc

levvnBnke otnv ABriva to 1978. >roldaoce (wypadikr otnv AZKT tng ABrivag oTo epyacTnplo
¢ Pévag lMNanaondpou, anod omou arodoitnoe 1o 2004. MNpayuaTornoinoe TNV MPWTN ATOUIKN
Tou €kBeon pe TiTho “Description Fails” To 2008 oTn ykaAepi K-art, ABriva. To €pyo Tou €xel

aPOLOIACTEl OE TIOAAEC EKBECEIC, KOBWC Kal AleBveic Zuvavtioelg Texvne otnv EANGSa kat To
eEWTEPIKO. Zel Kal epyaleTal otnv ABrva.
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To ottt pag etval yepdto ¢wc, 2010, pyehdvi oe xapTi, 31 X 27 ex.
OUR HOUSE IS FULL OF LIGHT, 2010, INK ON PAPER, 31 X 27 cm
[SlwTIKA ZLAAOYN / Private collection

Elias Kafouros

Born in Athens in 1978. Studied painting at the Athens School of Fine Arts in the studio of Rena Papaspyrou,
from which he graduated in 2004. He held his first personal exhibition, entitled ‘Description Fails’, in 2008
at the K-art Gallery, Athens. His work has been presented in many exhibitions, as well as at international art
meetings in Greece and abroad. He lives and works in Athens.
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[wpyo¢ Kovtneg

[ewnBnke otnv Adriva To 1981.
2Toudaoe (wypadkr) otnv AZKT Tng
ABrivac oto gpyactrplo Tou [dvwn
Yuxoraidn, arod Grou arodoltnoe To
2009. To 2006 doltnoe otnv Akademie
der Bildenden Kunste Tou Movdxou
(Mpdypapua Erasmus) kat otn cuvexela
TaPAKOACUBNCE abruaTa oav aKpo-
atc oto Universitat der Kunste tou
BepoAVOL. ZUVEXIOE UETATTTUXIOKES
omoudec otnv AKV St.Joost oty Breda
e OMavdlag. Mpayuatoroinoe v
TIPWTN ATOUIKr Tou £xkBecn To 2010
ot ykarepl Kaplanon 5, ABrva. Zet kat
epyacetar otnv OAAavoia.

LHMEPA,

H ZQrPA®IKH

Yorgos Kontis

Born in Athens in 1981.
Studied painting at the Athens
School of Fine Arts in the
studio of Yiannis Psychopedis,
from which he graduated in
2009. In 2006, Kontis studied
at the Akademie der Bildenden
Kunste in Munich (Erasmus
programme) and then attended
courses as an auditor at the
Universitat der Kunste in Berlin.
He continued his postgraduate
studies at the AKV St Joost in
Breda, in the Netherlands. He
held his first personal exhibition
in 2010 at the Kaplanon 5
Gallery, Athens. He lives and
works in the Netherlands.

A6




MINAKOOHKH I N. BOTIATZOTAQY

‘Atitho (Cy Twombly series), 2012, pelkTr TexVikn oe kapRd, 130 X 190 ex.
UNTITLED (CY TWOMBLY SERIES), 2012, MIXED MEDIA ON CANVAS, 130 X 190 cm

Evuyevikn mapaxwpenon ZuAioyn MNivakobnkne BoylatloyAou
/ Courtesy of Vogiatzoglou Art Space Collection




Avtwvnc Koouabddkng

"evvrBnke otnv Kpntn to 1978.
2rovdaoce wWypadiKr otV AVWTATN
X0 KaAhwv Texvwv TnG 2eBNANgG,
otnv AZKT tng ABrivag (arnoo.
2003) kal oto San Francisco State
University, HIMNA (artog. 2007).
TnBnke pe LMOTPOGIEC TOL
[6pvuaToc Qvaon kal Tou [dpLuaTtoc
Fulbright. MNpaypatoroince tnv
TIPWTN ATOWIKN ToL ékBeon 10 2010
oTn ykaAepi K-art, ABriva. Exet
OLUUETACKEL OE TIOAEC OPASIKEC
ekBeoelg otnv EAMGOa, Kompo kat
HIMA. Zel kat epydletat otnv Kprn.
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Antonis
Kosmadakis

Born in Crete in 1978. Studied
painting at the Seville School
of Fine Arts, the School of
Fine Arts of Athens (graduated
2003), and San Francisco State
University, USA (graduated
2007). Kosmadakis was
awarded scholarships by the
Onassis Foundation and the
Fulbright Foundation. He held
his first personal exhibition

in 2010 at the K-art Gallery,
Athens. He has taken part

in many group exhibitions in
Greece, Cyprus, and the USA.
He lives and works in Crete.

A5




Raisin Battle, 2010, akpuAiko oe E0Mo, 130 X 130 ek.
RAISIN BATTLE, 2010, ACRYLIC ON WOOD, 130 X 130 cm

Euyevikn mapaxwpnon Mkaiept Karmdavwy 5 / Courtesy of Caplanon 5 Gallery




Mapia Koiapd

FevwnBnke oto HpdkAelo NG
Kpntng 1o 1982. Zrnoudaoce
ApXITeKTOVIKN oto A.lN.O.

(artod. 2010), omou cuvexiet
HETATTTUXIAKEC OTTOUSEC

(PhD). lNpaypatornoinoe Tnv
TIPWTN ATOMIKM TNG €KBeoN

10 2011 oto Dynamo Project
Space, ©ecocaiovikn. To 2006
oupueteixe otnv 10N Alebvn
‘ExBeon ApxITeKTovikrc, Mriuevaie
Bevetiac. 'Exel cuppeTdoxel oe
ekBeoelc oto Makedovikd Mouoeio
20yxpovng Téxvng (2007) kat

oto Kpatikd Mouaoeio 20yxpovne
Téxvne (2009) Tne @eccahovikng,
KABWC Kal o EKBETEIC OTN
eppavia kal F'aAia. Zel kat
epyaletal otn @ecoalovikn.
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Maria Kriara

Born in Irakleio, Crete, in 1982.
Studied architecture at the Aristotle
University of Thessaloniki (graduated
2010), where she continued her
studies at postgraduate level

(PhD). She held her first personal
exhibition in 2011 at the Dynamo
Project Space, Thessaloniki.

In 2006, Kriara took part in the

10th International Architecture
Exhibition, Venice Biennale. She
has taken part in exhibitions at

the Macedonian Museum of
Contemporary Art (2007) and at the
State Museum of Contemporary Art
(2009) in Thessaloniki, as well as in
exhibitions in Germany and France.
She lives and works in Thessaloniki.

20




MINAKOOHKH I N. BOTIATZOTAQY

AttAo, 2xedlo oe xapTi, 80 X 120 ek.
UNTITLED, DRAWING ON PAPER, 80 X 120 cm

Evuyevikn mapaxwpnon CAN Christina Androulidaki Gallery
/ Courtesy of CAN Christina Androulidaki Gallery
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O Koc BoyiatCoyhou, 2012, pelktn TEXVIKN o EVAO, 67 X 57 €K.
MR. VOGIATZOGLOU, 2012, MIXED MEDIA ON WOQD, 67 X 57 cm
Evyevikn mapaxwpnaon ZuAAoyn MivakoBnkng Boyiat{dyAou

/ Courtesy of Vogiatzoglou Art Space Collection

AAEkoc Kupapivng

levvnbnke 1o 1976 oTnv ABrva kal peyadAwoe otnv Trivo amd O1ou Kal katdyeTal. Epydotnke
UE TOV PAPUAPOYALTITN TaTeEPa Tou lavvn Kupapivn and €vieka eTwy PEXPL KAl TNV eloaywyn
Tou otnv AZKT Tnc ABrvac to 1997, omou omovdace C(wypadlkh OTO €PyaACThPlO Tou Mdavvn.
Woxoraidn. Mpayuatoroinoce TNV mMPWTn ATOWIKA Tou €kBeon oTn ykaAepl Exkdpaon - NMavva

loappatorolAov, ABrva. Me Tnv aToulkn Tou €kBeon eykawvidoTnke 1o 2013 n MvakoBnkn LN.
BoylatCoyhou. Zet kal epyaletal otnv Abrva.
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Avw, 2010, YelTr) TEXVIKN o povoaud, 1565 X 88 k.
ABOVE, 2010, MIXED MEDIA ON CANVAS, 155 X 88 cm
Euyevikn mapaxwpnon ZuAioyn MNMivakobrnkng Boylat(byAou
/ Courtesy of Vogiatzoglou Art Space Collection

Alekos Kyrarinis

Bornin 1976 in Athens and grew up on Tinos, the island from which his family originates. Kyrarinis worked
with his marble-carver father, Yannis, from the age of 11 until he entered the Athens School of Fine Arts in
1997, where he studied painting in the studio of Yiannis Psychopedis. He held his first personal exhibition
at the Ekfrasi - Yianna Grammatopoulou Gallery, Athens. The Vogiatzoglou Art Space was inaugurated
with his personal exhibition in 2013. He lives and works in Athens.
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ATttAo, 2013, peIKTr) TEXVIKN og EDAO, 50 X 50 ek.
UNTITLED, 2013, MIXED MEDIA ON WOOQOD, 50 X 50 cm
Euyevikn mapaxwpnon tou kahAirexvn / Courtesy of the artist

Taococ MrtaurtatCiac

evvnBnke To 1978 otnv ABriva. 2rmondaoe Cwypadikn otnv AZKT tng ABivag pe SACKAAO Tov Ayyelo
AVTWVOTIOLAO, ard orou arodoitnoe 1o 2005. MNapdAnAa acxoAnBnke e Tnv performance. Exel AaBel
HEPOG 0E OUABIKEG EKOECEIC Kal €XEl TTapouolaoel performances. Ta TeAeuTtaia xpovia (el kal epyaleTal

OTO XWpPIO TOL 0T OeCCOAIQ.
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‘ATiTA, 2013, pelKTH TEXVIKNA o€ E0AO, 75 X 68 €K.
UNTITLED, 2013, MIXED MEDIA ON WOOQOD, 75 X 68 cm
Euyevikn mapaxwpnon Tou kaAAirexvn / Courtesy of the artist

Tasos Babatzias

Born in 1978 in Athens. Studied painting at the Athens School of Fine Arts with Angelos Antonopoulos
as his teacher, graduating in 2005. At the same time, he was involved with performance. Babatzias
has taken part in group exhibitions and has presented performances. In recent years he has lived and

worked in his village in Thessaly.
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Catherine Deneuve, 2007, AadL e kapBd , 24 X 16 K.
CATHERINE DENEUVE, 2007, OIL ON CANVAS, 24 X 16 cm
Evuyevikn mapaywpnon 2uAioyn MivakoBnkng Boyatdyrou / Courtesy of Vogiatzoglou Art Space Collection

EuuavounA Mritodkncg

lev. 1974, ABriva, EMada. Zel kal epyaletal otnv ABrva. ZToudec: AvwTatn 2xohr Kohwy Texvwy,
ABrva. BpaBeia: BP Travel Award, National Portrait Gallery, Aovoivo (2008). MeAOVTIKEG ekBECELG: The
Drawing Center, Néa Yopkn- Kalfayan Galleries, ABrjva. ATOIKEC ekBEaelC (eTthoyn): BP Travel Award,
National Portrait Gallery, Aovoivo (2009). Ouadikee exkBeaelc (eThoyn): Kalfayan Galleries, ABryva (2013)-
Complesso del Vittoriano, Pwpn: 16pupa Kudwviewe, Avdpog- Kévtpo Téxvng Giorgio De Chirico, BoAog
(6Aeg, 2012). O Eppavounh Mrutodknc exmpoowrteital ano TG Kalfayan Galleries, ABriva — ©ecoalovikn.
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MopTpaito oto HpdkAelo, 2000, Aadt og kapBd, 18 X 29 ek.
PORTRAIT IN HERAKLEION, 2000, OIL ON CANVAS, 18 X29 cm
Euyevikn mapaxwpnon ZuAhoyn Xpiotou Xplotodr) / Courtesy of Christos Christofis Collection

Emmanouil Bitsakis

B. 1974, Athens, Greece. Lives and works in Athens. Education: School of Fine Arts, Athens. Awards:
BP Travel Award, National Portrait Gallery, London (2008). Upcoming exhibitions: The Drawing Center,
New York; Kalfayan Galleries, Athens. Solo exhibitions include: BP Travel Award, National Portrait
Gallery, London (2009). Group exhibitions include: Kalfayan Galleries, Athens (2013); Complesso

del Vittoriano, Rome; Kydoniefs Foundation, Andros; Giorgio De Chirico Art Centre, Volos (all 2012).
Emmanouil Bitsakis is represented by Kalfayan Galleries, Athens — Thessaloniki.
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AttAo, 2013, pehavt oe xapTi, 70 X 50 ek.
UNTITLED, 2013, INK ON PAPER, 70 X 50 cm
Euyevikr) mapaxwpnon Tou kaAAtexvn / Courtesy of the artist

Maptiv Ntovep

fevvnobnke otn 2o6¢la NG BouAyapiac to 1979. Zmovdaoce Cwypadikn otnv AZKT tng Abrvac
pe kabnyntég toucg lMavvn Woxoraidn kat Mapio 2nnAdrovAo, and orou anodoitnoe 1o 2007.
[NpaypaTonoinoe TNV PWTN ATOPIKI Tou €kBeon pe TiTAo “Samadhi in the City” to 2010 oTtn ykaAepi
K-art, ABrjva. Exel Aapet pepoc otnv Art-Athina to 2010 kat 2011 kal 0e APKETEC OUASIKEC EKOETEIC
oe ABriva kal ©eococalovikn. Zel kal epyaletal otnv Adrva.
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AtttAo, 2013, pehavt oe xapTi, 70 X 50 ek.
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Atitho, 2013, pehavt oe xapTi, 70 X 50 ek.
UNTITLED, 2013, INK ON PAPER, 70 X 50 cm UNTITLED, 2013, INK ON PAPER, 70 X 50 cm
EuyeviKr) mapaxwonon Tou KAAAITEXVN Euyevikr) mapaxwpnon Tou kaAtexvn / Courtesy of the artist
/ Courtesy of the artist
Martin Donef

Bornin Sofia, Bulgaria, in 1979. Studied painting at the Athens School of Fine Arts with Yiannis Psychopedis
and Marios Spiliopoulos as his teachers; he graduated in 2007. He held his first personal exhibition -
entitled ‘Samadhi in the City’ - in 2010 at the K-art Gallery, Athens. He took part in Art-Athina in 2010
and 2011 and in a number of group exhibitions in Athens and Thessaloniki. He lives and works in Athens.
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®avrj MNavralidbou

["evvnBnke otnv ABriva To
1971. 2rmovdace APXITEKTOVIKN
oto A.l1.0. kat CwypadIkn
otnv AZKT tnc ABrivag oto
£PYQOTH)PLo TOL AnurTeN
2akeMiwva, anod omou
artogoitnoe 10 2006.
[NpayuaToroinoe TV PWTN
ATOWIKNA TNCG €kBeon To 2009
otn yKoAepi Néec Mopodeg,
Abrva. Exel cuppeTaoxel

o€ OUAdIKES eKBETEIC OTNV
EANGSa kat To eEwTepko. Zel
kal epyadetal otnv ABrva.

Fani Pantazidou

Born in Athens in 1971.
Studied architecture at

the Aristotle University of
Thessaloniki and painting at
the Athens School of Fine
Arts in the studio of Dimitris
Sakellionas, graduating in
2006. She held her first
personal exhibition in 2009
at the Nees Morfes Gallery,
Athens. She has taken part in
group exhibitions in Greece
and abroad. She lives and
works in Athens.

o0

Yin and Yang, 2011, uoA0PL oe xapTi, 162 X 100 ek.
YIN AND YANG, 2011, PENCIL ON PAPER, 162 X 100 cm

Euyevikn Tapaxwpnon Tou KAAATEXVN
/ Courtesy of the artist.
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ldvoc NarradorouvAoc

"evvnBnke otnv ABriva To 1975.
21oudace CWypPAPIKA aTNV
Akademie der Bildenden otn Bievwn
artd onou arnodoitnoe 1o 1999.
[Npaypatoroinoe TV TPWTN ATOIL-
Kr] Tou €kBeon 1o 1996 otn Bigvvn.
AkohoUBnoav epIocdTEPEC aATd
TpIAVTa EKBETEIC OTNV AUCTPIA,
epuavia, EANGSa, BouAyapia,
"aMia kat H.I'.A. To 2013 tou
avaTtéBel n dnuovpyia Toxoypadiac
peyGAwv dlaotdoewy oTo Palais
Weihburggasse otn Biévvn. Eival
OLVIOPULTNAG Kal peAoc TNG DaDa

Da Academy. Zel kal gpyaleTal otn
Biévvn kat ABrva.

Panos
Papadopoulos

Born in Athens in 1975.
Studied painting at the
Akademie der Bildenden

in Vienna, from which

he graduated in 1999.
Papadopoulos held his first
personal exhibition in 1996
in Vienna. This was followed
by more than 30 exhibitions
in Austria, Germany, Greece,
Bulgaria, France, and the
USA. In 2013, he was
commissioned to create a
large-dimension wall-painting
in the Palais Weihburggasse
in Vienna. He is a co-founder
and member of the DaDa Da
Academy. He lives and works
in Vienna and Athens.

O/

«Omega..Octapus..Spiderman..?”, 2014, Aad! kal xpwpATIoTA oTPEL o kapBd, 180 x 150 ek.
«OMEGA..OCTAPUS..SPIDERMAN..?”, 2014, OIL AND COLOR SPRAY ON CANVAS, 180 X 150 cm

Euyevikn mapaxwpnon tou kalAirexvn / Courtesy of the artist
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AxIAA€ac lMNioTtwvng

"evvnBnke otnv ABriva 1o
1980. >rovdace CwypPAPIKn
otnv AZKT tng ABrvag oto
€pyacTrplo Tou TplIavTAPuANOL
MNatpackién ard orou
artogoitnoe to 2006 pe Gplota.
MapakoAoLBnoe emionc To
€PYAOTNPIO OKNVOYPAdIas

Tou Nwpyou ZiIbka.
[NpaypaToroinoe TV TPWTN
ATOMIKNA ToL €kBeon 1o 2012
oTn ykaAepi Thanassis Frissiras,
AbBrva. Exel cLPUETACKEL OE
ekBeoelg oto Mouoeio ®puaipa
kal oto 16pupa . & M.
Kudwviewg, Avdpoc.

Zel Kal gpyadeTal otnv ABrva.

g

Achilleas Pistonis

Born in Athens in 1980.
Studied painting at the Athens
School of Fine Arts in the studio
of Triantaphyllos Patraskidis,
from which he graduated in
2006 with first-class honours.
He also attended the stage
design studio of George
Ziakas. Pistonis held his first
personal exhibition in 2012 at
the Thanassis Frissiras Gallery,
Athens. He has also taken part
in exhibitions at the Frissiras
Museum and the P. & M.
Kydoniefs Foundation, Andros.
He lives and works in Athens.

o4

Arnoloyia - “Xtioteg”, 2010, AadL oe kapBd, 190 X 140 ex.
APOLOGY - “BUILDERS”, 2010, OIL ON CANVAS, 190 X 140 cm

Evyevikn rrapaxwpnon 2uAioyn MivakoBrnkne BoylatCoyrou / Courtesy of Vogiatzoglou Art Space Collection
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Eruotpodr otnv anodlopydvwaon, To kévtnua, 2013, YelkTn TexVIKr oe XapTi, 45.5 X 61 ek.
BACK TO THE DESORGANISATION, EMBROIDERY, 2013, MIXED MEDIA ON PAPER, 45.5 X 61 cm
Evuyevikn mapaxwpnon Zuhioyn MivaxkoBrikng Boylat{oyAou / Courtesy of Vogiatzoglou Art Space Collection

OO

21e¢pavoc Pokog

evvnBnke To 1977 otnv ABrva. 2novdaoce Cwypadikr) otnv AZKT tne ABrivac e Kabnyntr tov
TpavtaduAro. MNaTpackion, mMapdAANAa MAPAKOACVBNCE PABAUATA XOQAKTIKAG OTO £QYACTHOIO TOU
MNwpyou MRAov (arod. 2000) kal padnuata ABoypadiag oto lNapiot (Erasmus, 1999). Zvuveéxioe pe-
Tartuxokeg omovdec oto Wimbledon School of Art Tou Aovdivou (arod. 2002). MNpayuatonoince tnv
TPWTN ATOPIKN Tou €kBeon 1o 2001 otn YKaAePi AyKaBL, ABriva. AkoAouBnoav 6€ka aKOUN ATOPIKEG
EKBDETEIG KAl TTOAMEC OAdIKEG O0TNV EAAGSA Kal TO eEwTePIKO. ZuppeTeixe otnv Art Athina (2007, 2008,
2013). Zel kal epyaleTal otnv Abrva.
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Erotpodn otnv anodlopyavwon A day in life, 2013, pelktn Texvikn oe xapTti, 45.5 X 61 ex.
BACK TO THE DESORGANISATION, A DAY IN LIFE, 2013, MIXED MEDIA ON PAPER, 45.5 X 61 cm
Euyevikn mapaxwpnon ZuAhoyn NMivakoBrkne BoylatldyAou / Courtesy of Vogiatzoglou Art Space Collection

Stefanos Rokos

Bornin 1977 in Athens. Studied painting at the Athens School of Fine Arts with Triantaphyllos Patraskidis as
his teacher; in parallel, he attended courses in engraving in the studio of George Milios (graduated 2000) and
in lithography in Paris (Erasmus, 1999). He continued with postgraduate studies at the Wimbledon School
of Art in London (graduated 2002). He held his first personal exhibition in 2001 at the Agathi Gallery, Athens.
This was followed by a further ten personal and many group exhibitions in Greece and abroad. He has taken
part in Art Athina (2007, 2008, 2013). He lives and works in Athens.
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O Ovelpordorog, 2013, Akpulika oe kapBd, 70 X 60 ex.
THE DREAMER, 2013, ACRYLIC ON CANVAS, 70 X 60 cm

Evuyevikn apaxwpnon ZuAioyn MivakoBrkne Boylatloyrou / Courtesy of Vogiatzoglou Art Space Collection

OO

BaoiAnc 2eAiuac

Fevvnonke oTo Aypivio To 1983. Zmoddace (wypadikr oTnV ZxoA Kalwv Texviwyv Tou APIOTOTEAEIOL
MNaveruoTnuiov Gecoaiovikne, ard orou arodoitnoe To 2008. INpaypaTomnoince TNV MEWTN ATOUIKA
Tou €kBeon pe TitAo “NooTtaAyoi” To 2013 oTn ykahepi Thanassis Frissiras, ABriva. Exet cupuetdoxet
oe opadkeg ekbeoelc oTnv EAAGSA Kal TO e€wTepikd PETAED Twv omnoiwv oTto Mouoeio ®puacipa kal
oTo 16pupa M&M Kudwviewg, Avdpoc. Zel kal epyddeTal oTnv ABrva.
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To Ta&idl Tou Kupiou |. peté TNV Poxn, 2014, akpLAKA oe kauPd, 150 x150 ex.
THE JOURNEY OF MR I. AFTER THE RAIN, 2014, ACRYLICS ON CANVAS, 150 X 150 cm

Euyevikn mapaxwpnon ZuAhoyn MivakoBnkne Boylatloyrou / Courtesy of Vogiatzoglou Art Space Collection

Vasilis Selimas

Born in Agrinio in 1983. Studied painting at the School of Fine Arts of the Aristotle University of
Thessaloniki, from which he graduated in 2008. He held his first personal exhibition, entitled ‘Nostalgi’
in 2013 at the Thanassis Frissiras Gallery, Athens. Selimas has taken part in group exhibitions in

Greece and abroad, including those at the Frissiras Museum and the P&M Kydoniefs Foundation,
Andros. He lives and works in Athens.
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[1wpyoc
2TQUKOTIOUAOG

"evwnBnke otnv Katepivn to
1988. Zrovdaoce CwypadIKn
otnv AZKT tng ABrivag (amod.
2008) kai oto Universitat

der Kunste oto BepoAivo.
TwnBnke pe vrnotpodiec
Erasmus (BepoAivo, 2006) kat
I5puuatog Qvaon (BepoAivo,
2010) kat pe 10 BpaBeio XXIX
Certamen de Minicuadros,
Museo de Calzado, ANIKAVTE,
lortavia. MNpayuatoroinoe
TNV TIPWTN ATOUIKY TOL
€kBeon otn MmoAdvia Tne
ITOAIQG. ZUPUETEIXE OE TIOAAEC
OPadIKEG eKBETEIC OTNV
EMGSa Kal To eEWTEPIKO,
peTagL Twv oroiwv n Arte
Fiera Bologna (2012), Berlin
Bienalle (2012), Art Athina
(2013), Remap (2013). Zel kau
epyaletal oto Bepohivo.

Yorgos
Stamkopoulos

Born in Katerini in 1983.
Studied painting at the Athens
School of Fine Arts (graduated
2008) and at the Universitat
der Kunste in Berlin. He was
awarded Erasmus (Berlin,
2006) and Onassis Foundation
(Berlin, 2010) scholarships
and the XXIX Certamen de
Minicuadros prize, Museo de
Calzado, Alicante, Spain.

He held his first personal
exhibition in Bologna, Italy.
Stamkopoulos has taken part
in many group exhibitions in
Greece and abroad, including
those at the Arte Fiera Bologha
(2012), Berlin Biennale (2012),
Art Athina (2013), and Remap
(2013). He lives and works

in Berlin.

/O

Beholdivog Yrvog, 2012, akpuAikd oe kapBd, 110 X 100 ex.
VELVET SLEER 2012, ACRYLIC ON CANVAS, 110 X 100 cm
Evyevikn rapaxwpnon CAN Christina Androulidaki Gallery
/ Courtesy of CAN Christina Androulidaki Gallery
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Anurtong Tarapng

lev. 1975, KpAtn, EAAGOQ. Zel
kal epyadeTal oTnv ABrva.
2TIOLOEC: AVWTATN 2XOAN
KaAwv Texvwv, ABrivax
MNaveruotruio Tou Middlesex,
Novdivo. ATOUIKEG eKBEaEIC:
Kalfayan Galleries, ABryva
(2014)x Kalfayan Galleries,
@eooalovikn (2013)x K-Art
Gallery, ABriva (2011 & 2008).
Opadikeg eKBETELC (ETUAOYN):
Kalfayan Galleries, ABryva
(2013)x Re-culture, Matpax
16pupa Kudwviewg, Avdpog
(OAec, 2012)x 50-1 Gallery,
Nepeodcx National Museum of
Fine Arts, BaAétax Museum
of Arts, Cluj-Napocax
Mouaceio ®puooipa, ABrva
(6Aec, 2011). O AnunTENG
Tatapng ekmpoowrieitatl ard
TI¢ Kalfayan Galleries, ABryva —
@e0CcaAOVIKN.

Dimitris Tataris

B. 1975, Crete, Greece.

Lives and works in Athens.
Education: School of Fine
Arts, Athens; Middlesex
University, London. Solo
shows: Kalfayan Galleries,
Athens (2014); Kalfayan
Galleries, Thessaloniki (2013);
K-Art Gallery, Athens (2011 &
2008). Group shows include:
Kalfayan Galleries, Athens
(2013); Re-culture, Patras;
Kydoniefs Foundation, Andros
(all 2012); 50-1 Gallery,
Limassol; National Museum
of Fine Arts, Valeta; Museum
of Arts, Cluj-Napoca; Frissiras
Museum, Athens (all 2011).
Dimitris Tataris is represented
by Kalfayan Galleries, Athens —
Thessaloniki.

Loplop, 2011, pehavt oe xapTi, 119.5 X 153 ek.
LOPLOR 2011, INK ON PAPER, 119.5 X 153 cm

Evuyevikn mapaxwpnon Twy Kalfayan Galleries, ABriva-Oecoalovikn

/ Courtesy Kalfayan Galleries, Athens-Thessaloniki
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‘ATiTho, 2013, A&dL oe kapBd, 80 X 80 k.
UNTITLED, 2013, OIL ON CANVAS, 80 X 80 cm
Euyevikn riapayxwpnon 2uAioyn MNMivakobrkng Boylatdyrou / Courtesy of Vogiatzoglou Art Space

MixaAnc T{akouvTric

levwnBnke 1o 1975. >movdaoce (wypadikr otnv AZKT tng ABrvac (amod. 2005) Kal CuveXIoE TIC
ornoudecg Tou oto Central Saint Martin’s College tou Aovéivou (arod. 2006). Exel mapouolaoel To €pyo
TOL O€ TIOAAEC eKBEoEIC oTnV EANGSQ, AyyAia, ITaAia kat H.IT.A.




‘ATiTAO, 2013, A&dL og kapBd, 80 X 80 ek.
UNTITLED, 2013, OIL ON CANVAS, 80 X 80 cm
Euyevikn apaxwpnon 2uAioyn INMivakoBrkng BoylatldyAou / Courtesy of Vogiatzoglou Art Space

Michail Tzakountis 75

He was born in 1975. He studied painting at the Athens School of Fine Arts from wich he graduated in
2005 and kept on studying at Central Saint Martin’s College, London (grad. 2006). He has presented
his work on many exhibitions in Greece, England, Italy and elsewhere.
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‘ATitho, 2013, akpuAKO oe voBoridy, 121 X 86 ex.
UNTITLED, 2013 ACRYLICS ON PLYWOOD, 121 X 86 cm

Euyevikn apaxwpnon CAN Christina Androulidaki Gallery
/ Courtesy of CAN Christina Androulidaki Gallery

/0

lNavloc Todkwvac

fevvnonke to 1983 otnv Abrva. 2novdace Cwypadikr otnv AZKT Tng ABrvac OTo €pYyAcTrPIO TNG
Pévac Maraotmivpou kat Mapiou 2TiNAIGIIOVAOL Kal YAUTTTIKE 0TO £pyaoTtrplo Tou Nikou Tpavou, ard
omnou anodoitnoe 1o 2008. Exel mapoucldoel Tn SOLAEIG TOU OE TIEPIOCOTEPEC ATTO EIKOOI EKOETEIC.
To 2010 cuppeteixe oo mpodypaupa e AZKT “Painting on blind sides of buildings”. Zel kat epyaletal
otnv ABrva.
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ATTAO, 2013, AKPLAKO

oe voBordy, 191 X 65 ek.
UNTITLED, 2013, ACRYLICS ON
PLYWOOD, 191 X65cm
Evyevikn mapayxwpnon CAN
Christina Androulidaki Gallery

/ Courtesy of CAN Christina
Androulidaki Gallery

\2

Pavilos Tsakonas

Bornin 1983 in Athens. Studied painting at the Athens School of Fine Arts in the studio of Rena Papaspyrou
and Marios Spiliopoulos and sculpture in the studio of Nikos Tranos, from which he graduated in 2008.
He has presented his work in more than 20 exhibitions. In 2010, he took part in the ‘Painting on blind
sides of buildings’ of the Athens School of Fine Arts. He lives and works in Athens.
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Facebook: TMvakoBnkn Mwpyou N. Boylat(byAou
Twitter: @Vogiatzoglou_Co

YouTube:  Pinakothiki Vogiatzoglou

Tumblr: VOGIATZOGLOU-ART-SPACE
Linkedin:  VOGIATZOGLOU ART SPACE

Skype: Pinakothiki Vogiatzoglou
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